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PAPT I: OVERVIEW

1. The fundamental concept, is that of a Xcenter.
A center is not a rnoint: it is a whole, a shave, B3A
an area, which k=% is well enough defined to possess
or define a center, at 1ts heart.
In many cases the E%ggég-itself will be void, but the
'hole, by virtue of its overall organisation, creates
a virtual center.
A center must always have at least one axis of =xu

symmetry (maybe there are excentions. In addition

3 center must have certain other features, which we

shall define below.

2. The structure which we are trving to create is essentially
a xK structure of centersx. We shall_see, later, how
all the properties we have analysed, can be exvoressed
in terms of centers.
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3. The process by which we shall create this structure,
EMAMADRR consists of one operation, which will be
performed over and over again. This operation consists
cf making, elaborating, strengthening, commleting,

some center which exists, or begins to exist.



4, Recognise that at any mmnmrhxmamna moment, the thing
which is being created, kazx has in it a large variety
of centers, defined at many different levels.
fohmenbfinbhbsebmehhams These centers will have different degrees
of definition. Some will be well developed. Some will be
partially developed. Some will be only vaguely visible,
like a whisper, barely discenrible, but suggested by the

structure which exists.

5. This applies, also, to the very first moment - k& the moment
at which we begin our work. Whether we begin with a blank Sheet
of paper, a wall of a room, a colurmn of a building,... 1t
even in its undecorated state, it a®hxmzain 1s already a structure
of centers, some stronglv defined, others more weakely deifined,
others vaguely suggested or hinted at.

Fhobmnbansm

6. The fundamental operation, whether it is applied thus, to the
blank, unformed paper,ségebuilding - or whether 1t 1s applied
in mid-process, to the emerging ornament, or emerging strﬁéture,
consists of mX taking one of its emerging centers, and
# developing 1t,

If the center is already well formed, this may Eonbhebmfi mean
elaborating it. If the center is half formed, 1t may ks mean

strengthening it. If the center is only vaguely indicated,

it may E=m mean bringing it out into the open, creating 1t.



PART II: THIL OPERATION
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/7. ¥R Although the operation of forming, develonping, elaborating
a center, will usually begin with attention to some one

center, which is wage emerging, in order for the opsration to

function properly, is must have a very complex structure, which

we may 1magine, conceptually, in the form of a cross.

mnbfinbmaebdekaibpnbhebmehhbmabmabmnbhnhinbhebenhanhmnbmndnob Abonm
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a. As we developm, wmx form, elaborate the ermerging center, we
must also develop, form, elaborate some larger center in
which the first center is embedded.

b. At the same time, we must consciously develop, create,
#X elaborate some smaller center or centers, within the

first ®r center.

c. At the same time, we must also develop, create, Ehexnzniors

other centers, of the same size, which lie next to the given

o

center.

Of these the most important is the larger center, a.

The process works best when we actually pay attention to +he

i

larger center a, allow the development of the mediun center,
& the other medium centers in parallel, and the smallest

centers to follow, almost automatically.



8. ¥mmmmmgh This cross structure can be represented, diagrammatically,

like this:

a. Larger caanters

|

Same size centers -— First certer — c. Same sized centers

b. Smaller centers

9. It is in the nature £ of this process, that your attention
will move. After working at this for a little while,
This will happen for a variety of reasons. Patrly, your
attention will move, as the centers you xE are working on
reach a different state. Partly, it will happen simply
because the actual operation you afe doing, gets completed,
and your mind looks for something else.
Partly it will happen, because in the course of making fhis
elaborating the centers you are working on, you put, color, line,
drak marks on the paper, building, whatever - and the debris
of this activity, creates the possibility, or suggestion of
new centers, which did not exist before, and your mind

shift to them.

10. At this stage, complete the operation, and redirect your attention
to a new center, and begin again. Sometimes it 1s valuable to
direct your attention to a center which 1s already there,

'and needs strengthening.



More often, though, it makes sense to apply your energy to
look at the overall structure, search for xkm some underlying
new center which seems to be peeping through, or which seems
incompletely, or incoherently present. You may then direct
your activity to the strengthening, elaboration, smxhkm

of this incomplete, sm2mgeNh emerging whxh® center.

11.This is especially important, to apply this &mem glance to those
areas where there is no center at all hardly. You must work hard,
to see some emerging center there, so that finally there are

no areas left at all, which do not belong to at least one

S

center.

12. @r& There is one other rule which should govern your choice of

the next center. In general, you need to keep moving up
and down, sometimes focussing on largex centers, souwetime s

on small ones. In particular, at least mrE every three or four

times that you do this operation, pay attentzon to the very

largest center of all.

There should be one center,at least, whose diameter 1is the

whole thing you are working on.fRf



PART III: DEFINITION OF A CHEHNTER (e

13. In order to keep performing the operation over and over again,
it is necessary to have a very precise, and full idea of what
exactly a center is. In particular, your understanding of a
center must be rich enough, so that the various properties

m#m that are necessary to the one, emerge naturally, from xrx

your piliecemeal attempts to make each center more centered.

14. In general, a center needs to have more material towards its
edge, kRkmk than 1n the middle. (VOID)
The overall shape of a center, needs to k& have at least one
BXX® axlis of symmetry, (SYMMETRY).
The outside boundary of a center will often be imbricated,
so that there 1s interlock with 1ts exterior (INTERLOCK).
In the same way, the center will often be most powerful when
it 1s so formed, at i1ts edge, that there i1is some ambiguity with
the next door center, or with an overlapping center (AMBICUITY).
The boundary of the center needs to be drawn, 1n such a way mm
that i1ts xarp shape creates additional, smaller, centers, and
differentiates the center from its surroundings (GOOD SHAPE).
The actual boundary of the center needs to be made up of smaller
centers i1tself, wx which both unite, and distinguish the center
from what lies next to 1t (BOUNDAEka , LEVELS).
KERXMXMKEKNEXFMR Each éenter needs to have a color, which 1is
complementayy, or contrasting in value, with the next door

color (CONTRASTO.



Fach center needs to be made by lines, and colors, which come

from the same family as the other centers rEx near it. (ECHOES,

FAMILY OF COLORS).
At the same time, the boundaries kmikwzgm which form the smaller

centers between any two given centers, must be of colors which

both unite, and distinguish the neighburhood colors (HAIRLINES).

KmrmXhm

15. FiRedkyy ‘most important, each center must be drawn in such

a way that i1t creates other centers rexxk next to it,
contrasting i1n color, but equally strong in shape (NEGATIVE
POSITIVE). This can only happen 1f you are always paving

attention to the cross of centers, during the operation of

elaborating centers.

doubt
16. FINALLY, whenever 1n mmmh, create an alternating seguence of

centers, to make some larger center (ALTERRATING REPATITION) .




