Chris:

Ingrid:

Ha jo:

Chris:

Shohrehe:

Chris:

Shohrenhe:

Let's go now 2nd discuss this other thingz about visions.
Discuss to what extent, in retrospect, it was well understood, how
successful we were about that, did it feel that it made sensel

I think that the ability to do that, gifinetely developed as the
project prozressed, in most inst:nces, 1t started out as somewhat
o f an idea and then became relatively easy thing to do.

It bécame an easy thing to do but at the s-me time, then you had a
strong feeling of developing visicns, it didn't fit with a larger
structur e . Sceciiically at the point where the bandstand is.
(Alice ice skating; Hajo architectural museum, clelbration hall.)

The question is then for me ' are they real visions in terms of being
whole in themselves? ' There 1 might say yes, but they aidn't fit
with the larger structur e.

Let me sugcest something, so that it becomes more tangible, because
our memories ar e a little bit. . .

Can each one of you just talk about the project thet you did you felt
had the most visionary character , where thls tuslness aoout a vision
was the most true. And Jjust describe it and speak about it in

that way. The happiest related to yourself.

For me, 1 actually have. . .there are two projects that 1 feel ver y
close to them and i felt that they were real visions for me; and those
are the foontain and the children's art center,

The childrents art canter was very strons. It came to me as 1 was
walkinz on the street and 1 had the whole site as it was to that
point in my ind, and all of a sudden it hit me that this function
and this shape duilding could feel very nice and complimenting to
whatever it was there ; 1t was needed.

I have the same feeling for the Ifountain; that 1 could see it there
functioning and people using 1it. -

And the guestion that majo raises that, whether in fact the cuality
of a vision is such %hat you feel it whole within itself as an entity
by itself, or whethe r you envision it within a zroup oif things
surrounding it- ® for m= I don't see this as a guestion so much,
because if you envision somethins by itself 1t seems like it is a
vacuum., =nd taen 1T could not be whole,

1l can't see somethinz beins seen in a plece of black velvet, so to
speak. [hat 1 see a2 plece of buiiding, « . . you know, It has no
life to it.

In other works, in your case, both of the ones you have mentioned were
very much .art of the whole surrounding.

In the case of founcdzin 1 emxxx could actually see people passing
by and where the sun 1s hitting and the sound o1 the water and how
people are sitting ar ound the fountain, . . « and the same thing
for the children's art center.




Hym kMyong:

Ingrid:

I thirk, I can talk zbout two projects. [he first one 1% the handrail

but badicz1lly I*'11l choose tne pavillon, because for the handrail, the
idea itself is very strong and 1 could see all Thls nice promenade;
finally I had to design s ethings whilch were very nice in scale,

But in terms of pacillon, it was not like that. It was so strong
that.I could draw ik. . .ishen 1 proposed it, took me about one

minute to draw it on a paper. sand the final projust 1 did, the angle

is a little bit different because of the angle of the peir, out it
is just exaclly the same.

You don't have to think about anything else, you just draw something
that you have in your mind. . .AEXkEfx< notnlng more to add., 11 1s
exactly what it is. It is so simple and 1 felt so easy of doing
somethings which were strong 1n my mind.

Did you have any of that feeling Ifor some of these other projects that
you did. 41 mean, jyou 4id several larceprojects, the oifice camplex,
the gymnasium, the row houisesS. « e

Hye Myoung:I think, all thesse thinzs. . .The office building and the cymnasium

Leslie:

Leslie:

chris:

contribute in comvleting sonmething. L 4idn't have to push somethings
or throw some force, since. « «,that's why I don't think that it 1s
purely vision, that came out of me, like the pacilion and the handrail;
it is totally different for me.

The pavillion had a lot of power to -enerate the whole structure onthils
end of the site.
Then it zenerated Hubert's park, which 1n turn generated both of these

paths.

The strongest for me was the bandstand. I didn't have the form in ny
mind when 1L rpoposed it. It was rore of a functi onal vision and. .

That't because 1 personally have a2 hard time seeing the form of a
building richt infront of ne.

and take advantage of Jjusttcloslng ny eyes -nd seeing something.

3yt what I di @ feel was an immedigte kind of a click and you feel 1t
in your nuscles.

You kno.:, you see somethlng, you start moving, you have tc provose 1t
rignt away, ;ou XREXCUXRXXEKX it is a certain urgency that you have
This is itl That's what has to ne ther el

The gateway: 1 intellectualized 1t a little bit. 1 proposed it

very tUnconciously Just sroposins it, I think the form is terrible., 1
could chunge a lot of it actually now, but just the ides it wa

~lesr to me where to start the whole oroject. I didn't have many
doublt about 1it.

I'm interested just on the introspective level of the feelinrs of the
vision at the time w«hen you Iirst had it. because we Krmxxall Know

at this soint how the project canme out like.,

1t would re very heloniul to know literally, at tThe firs< rnioment

~hen vou saw zhis t ing, what was 1t yYou saw. You h-ve sor.ehow described
it a little bit with the bandstand.



Leslie: 1 could o on rmore with the bandstand. I just szid Iunctionally,
I dmacined with this bandstand,

But actually it was rot just 'Cht I think a bandstand should happen
there' I saw people usinc this lower square ana dancing and eating i

n
- the structur e. I felt it wery activity wise with ppople moving
in and arocund this olace.
1 covkdn't cuite picture well exactly the shape. o o, but I kne w
exactly what the xx people were doinz there,
Artimis: 1t is hard for me to pick a buildinz. I'l11l pick carts of a building,

The stroncest vision .as the cormmunlty baink gateway,

AT that time, 1 could see the shape of this gateway and the buildings
surrounding the bateway, but not so much how the whole cormmunity oank
bulliding would bpe.

1T care becauseof the relstioship with what was exlstinz on the site
at thal time. . . how cars and people would walk and move, entering the
heart of the area.

1 remember 1 have drawn the shgpe of this gate very sulckly in the
beginning and it remained the same until theend of the project,

1 thirk that was the stronzest thing I has in my mind

Ine courtyear of the theater was another stronc vision. +The courtyard
and the relati-ns io ocetwesen the courtyard znd the blz ®X square.,
w#hat could happen with zxmxks people beinr in the courtyard and
lookinz what is happeninz in the square, without ocetnz nart of the
sauare.

2 jos The thin- i felt most visionary but on a very different sense was
the house X for the elderly, since 1 had to do a project.
1 oroposed it not so :uch because it was housins for the clderly, I
could have been housine for whatever, sincles, Zut it was in the
srid, il wus sonrething bery simple, it was L-shape, znd the whole thing
care most e.sy to &, 1 cdldxx 1it, I think in cne cay, the whoie thing,
sut even L cdon't know how I 2z2n Jescribe it as 2 vislilon, o-ut it cane,
1 had to 2o somethins, . pronosed sorethins, wheih I found as a very
nice place IZor livins, you had it ri:-nt opoosite to the church, so
youscould sce the church tower, - had alrezdy some feelinz for this

CUrCh , MO ORI S B XX N R X R QK TR
XX
I wanted to see it, but it was nox actuzlly 2 olz deal, it was 8imple,
sven I don't ltnowr hos tc escribe it as a visionl
“
Leslie: 1 woule h:-ve thouzht so nany of vour other nrojects,
rla jos 1 better have to relate to what I mean oy this.

|
onrls once descrited, well, the I.orier once in the norninz, sunday,
ne noticed it has to be bullt 2 nridee. It comes n W, 1L nas to be
done anynow, it his to o to narvest beccusz it has to be done NnowW.
tnat'l rore tae fee_in- I had, you knou.

T

fne other ones, were ::uch more coplicated, there were riueh more

strugsling invo.ved and, « e
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Chris: The othe rones were more try.ing to have a vision.

Ha jo: Right.

Leslie: The'projects which weren't visionary Jjust took a lot more time.,
Chris: That's ihterestineg, it's facinatingl

Ha jo: Much much struzgling

Artemis: Trying to have a sision or having a vision, that makes a big
difference. 1in the beginning, 1 remenber, whatl crazy 1ldeas,

Leslie: But dajo, what about this grove of trees? That seers so simple to me
I guess it was in contrast to this park., 1 thought, . . the ides
of 2 park e o XXIXXXX ~gain, it was 2 kind of functicnzl thing, but
when I worked it out it was this. « « this crazy thlng.

And you propcsed Jjust this grove of trees. 1t was so nice and so simple
I thousht, this has this kind of character.,

Ha jo: There I had much more a sort of image in ny mind of french little
parks, where they play boul. 1t was assoclated to something., Zut
this other thing more came out. 1 never was 1n a housing for elderiy. «
There was mo assoclation to anythins else. 1 could easily imagine
some groves where they olay ocoul, so it came from somewhere, . .
the authenticity was a little bit away from it.

Hye lMyoung: 1 was expecting you to say your church,
Lesglie: N#hat was the clearest part of the caurch.
da jo: The house.

Leslie: Really! Oht 1 thought the tower,

Ramzi: For me, 1 hzd part of the apartiment building, right next to Liartine,
And the thing avout it w.s the little workshoo in Tae 2ack and the
entrance, because the vision L had; wihlch I don!t know how mush
it helped to form the zaraen, dut;-- is wa;loms dpwm amd ;poplomg
throuzh the entrance and seeing a gazrden. and that was clear to me.,
sut the most powerful was the post oifice. 1 remember the freling ‘
about the urzgency of it. I remember,. . .
we all, we were ~oinz in circles around the scuare, and you didn't have
time about it, and then the =rid, we had oroblems with it. 1 was
1ikd cluchanz at our slﬂeves/

And the other thlng, this thinz was 2eginning to get accepted on ny
part as far as the zrid opeing there., we were zoing throush the
intellectual fizht, and everythins, 50, 1 said o.k. At the end of

the residential thinz, connectin: the resi:ential with the nmor e onublic
square, 1is this post-oifice, .nere ever,oody is walkin: down, on their
way to the sjuare, Imxxx® tTo mzil somethin;, Jjust oeople, knowing
that it's tThere at Zhe corner of the strest,

I rezlly Ima-lnad the street anad its ccnnection with this openinz of
tne sgjuere, where the loob:” or the prolitieal reeting hall is,
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Ramzis And the othe r amazing thinz is, I lost these three orojects,. . .
and 1 had a really hard time to r-construct the office building,
but t this one, I sat down azasn and in one day I redrew it.
Chris: It's facinatinz! Isn't that interesting,
I really like those statsrents. It's guite fascinating,
There are actually severzl things, that I had never P90 H4- 90 €009
partlcularly realized before, which come out of these exampges,
i mean, they are very stronz and substantiate 211 vinds cf thinzs
1'm saying for years.,
sut actually it is cretty fascoinating,
The first t ing that is interesting about them is. . .
there are tow thinecs that are clear
lhey tend to be very much riore small than large,
Iney tend to be very stironzly imbued to that whole centering
business,
the fact that they are small is facsinating it's re=1ly interesting.
the other thinz that I wrote down, but I don't know if it is true
that t-ey have great zeneratinc power. It's not true of all the
examples that have been mentioned aroung the table, but it tends
to be there,
Sut the fact that true visions have great cenerating power, it is
rermarxable 1 think.
1t's obvious in cne sense, but it's fascinatins that as an emp irical
fact 1s that what you experience as a strong vision personally, do
zlso in fact have the capacity to bring a low of stuff into existences
for other people, o
Incrid: Do you think this is exemnlified by these examples?
Chris: It*'t very sad in a way, that neither in the draws g #or 1n the model,

thls whole thing wes are talkins aoout Jjust now is not there.

i1t is pretty clear in our minds, in many of the cases. . .

Fof instance, cne of the ﬁﬁngs. « « One of ny favorite olaces, which

1 was mentioninc before, is this whols Bhing with the trucks, coming

so close to this nice pedestrian stusf. That haovpens to e a comb-
ination which is :Imost not known in :odern soclety. rfor the real kind
of indusiruzl component of society and a sort o nice oro-enade, people
en Joyinz themselves. _.hose two thinss like that, 1 love that, you know.
It's totally invisible., It's invisible on the drawincs, and on the
model.,
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So, I see two levels,
You were totally resvonsible in the centering for your inner struct-
ture, but the larger structure was alwa s created by different peoccrle...e

the .uestion of comvosition--—--- t has to be several people)
Chris: This level of complexity dows not make sense to be attempted by

one person, bpecause 1l can't be aut~entic in the sareway, and it's
only by product pf a series of things that it starts to be real




