April 2 1980

DIFFERENT VERSIONS OF THE CENTERING

PROCESS

In order to try and come to grips with the centering
Bex® process we have the following working texts, and

hypotheses:

:EL The definition of Fall 1979, expressed 1n terms of
four levels of wholes, and a process which constantly
operates at these four levels. This 1is I believe accurate,

but very obscure.

/*L The worked example of Fall 1978, with the shirttail

design, which expresses the speed, and not thinking aspect

of the process.

3. The collection of fourteen properties, which have not vyet

been consolidated into a single well ordered process.

4., The definition of the color "inner light - seeking process”

from Winter 1980, of which wvarious versions exist.

~5;'The idea of a simplicity seeking process. This relies on
the idea that a thing whxmkmkhm with the right guality

is very complex, xXm and has the simplest form of a very dense
pack of relationships. See attached memo.
26: The 1dea of a "being". See =m memo.

7. The mirror of the self criterion, from long ago.

8. The i1dea of a very careful process, 1n which every line

xm 1S tested against the feeling xk=® i1t produces.

9. The need to lose yourself completely.



MY K PRESENT BEST GHESS AT AN ORDERED VERSION OF THE

CENTERING PROCESS April 2 1980 INFORMAL VERSION

Assemble the thing which has to be made, starting large,small,

whatever you want, but starting with a clear idea of its

functions.

As you assemble the thing, and incorporate its patterns, make
each pattern, each part of it, a definite center... with its own
clear shape, its own clear identity, and xkxsmmwm with well

defined centers next to it on all sides. also (pos negq).

W Always choose the simplest means for getting the pﬁiﬁééﬁﬁé%r

wholeness you are seeking.

™~
|

~ Always choose the whahznsm wholes, locally, which do the most

, to create a simple overall whole, in the large... this refers

fto the largest whole over which you have direct responsibility.

Always zhamsmxmnim try to make the whole thing - the Xmxmpemx
largest you are working on - become part of the still larger
whole of the world around it, and choose edge details, especially,

and colors, shapes, so that it melts in in this very distinct way.

However, ®X oddly, it will melt in more, according to how self

contained it is. the extent to which it is a being in itself.



CHAPTER: DEFINITION OF CENTERING PROCESS
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%ﬁh1order to introduce this process, let us make it even

more precise, and more limited.

K Every process of creation is, essentially sequential. That

is, it happens in time, step by step. If we are painting,

we add one dab of color, at a time. If we are carving, we

carve away one chip at a time. If we are conceiving a building,

we conceilve 1t by increasing differentiations, one differentiation

ata time. Even in a &smple Imm pencil drawmng, we are adding
one spot of pencil, at a time. OfcmIrse—Sk-the—rateo—of-malking
» 1gies ]

Of course, the rate of creation may be very slow, or very fast.

(A chinese brush painting)m&aﬂmﬁhﬁb
In one process,(fﬁe whole thing might be created in a few secona',g)

so that each step, each addition, takes no more than a fraction

b~ anolffn
of a second. Mﬁ@MnhthMhmﬁbmdhmn]ﬂmbmnbmn
i 4;1M2#£M~=
(I&Z2 a gothic cathedral)[ﬁfﬁﬁ%:fzﬁg_ﬁﬁﬁafgag of yvears, and mhemm

each step, the addition of a single stone, might itself take slole

G
WRgkm days orhyeeks.

But regardless of the speed of execution, & the crux of %’N
creative process, lies in the guestion fWhat do I do next".

At any given moment the work is in one state. Eﬂd—faen, I do
something (add something, color something, take something away),

and at the next moment it is in another state. Nowr—oft=course
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-¥g®, of course, the quality of what I do, in the =md, will

depend entirely, on the quality of what I do next, at

banvatnfs /2 .
each one of these

b

S ) &
Suppose, for example, that I fhave the power, to make the thing

S ar L > o
}”&7’4(7 more whole, at g?stepx. Then, of course, willacontinue
~ L)

cluw
to make 1t more whole, and more whole... and it will, in the

end become quite wonderful.
St ot Y, e ten
Weereass—f Wwhat I do at # any given stage, sometimes makes

the thing better, and sometimes makes it worse, WE&E then there

1s no guarantee at all, that it will become good in the endg.

aﬁﬂdfggis Observation corresponds to our intuitive knowledge.
Pltins  bn fy A Wﬂ

We are,/fﬁEfBEﬁEEfTV@Iy'aware Of the importance of Faxsteem

"what to do next". When I am making a design, the %Esen—e-f

frustration of not being able to go on, or the knowledge that

I am not making the thing good, is experienceéalwazs, as

an immediate fmxmkmamxmrmmm frustration with the fact that

L |
1) alfe ‘ahale alm\ N - .e - al= a ale al= -
— -

, I do not know hmm

—

k® what to do next, in such a way as to make the thing more

beautiful, more one.

ﬁnbmn&mabﬂz; V10 R S onac viel= dOo—a 2aCh - ep-7—-3 = ays

ﬁthe_sameu Of course, concretely, what I do at each step, 1s
always different, as the design evolves.mBmk Butm as we shall

see now, kkE 1in the correct process of making things more whole,

what I do next, always has the same structure, and it is,

#% always the same, as a function of what is there.ﬁ%fQﬁ-.
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So the wWhTlI& process, |\is essentially contained, in the
ﬂ'%md

specification of what I must do next,{EE“E_fﬁﬁEEIGﬁ“bf what I

AL
have already. If I camr understand that correctly, then I shall

. M’ s}-w-ﬂa-, L._. WPMW
always be able to make things beax - 3 T 3L WaE

- —r.l---_._i.-‘ﬂ'-‘—ru-—.---_ —_—

§)\ W SN Q‘TM‘- ;

EF’P
EE, time I add a small skmm dot of color, or of shape,

L/ leia

to the emerging whole, I always make it more em@e than it was

mEr before, then, there is a reasonable chance, a strong chance,

that gradually I shall be able to make it me&mﬂwe%j

more and more whole, and ultimately bring it to a state

Mﬁ———’
in which xx it 1is so(”H#ie, that 1t reachesxthmmnsmammnemm at least

T O

close to the conditigk(wﬁich we are¥ trying to attain.




step
Let us therefore now consider just one mmmém, in the

improvi AAN SAEAFTT ole ,
process of M@h@ -

g A
In the following discussion the "%ggégﬁfcgaid be a building,

or a very small thing like a wood carving, or a tiny painting,
Oor a decoration on a tile, or & the emerging development of a town...

or a plece of jewellery, or & brocading on a fabric.
It is any potential whole, which is growing, and changing, under

the impact of continuous improvements.

cornicerned __..Jjust one step.in the
AA. We are new—elSmBEmRXmHM witH""Brie cycle of improvements.

/N

We shall define a fundamental sequence ofk5£n=§£2;:§=ﬁensteps,

which, together, form the mmmm fundamental cycle. This cycle
of ;g::; steps, when properly done, will always improve the
thing, will always make it more whole, will always, therefore,

take it cloeer to the one.

Aﬁwﬂu It follows,* that if we apply this cycle of AT steps, twenty

e ——————— e

e A . o

times, @ a hundred times, or a hundredx thousand times, we

IR i e e

shall be able to produce a very deep whole imEA indeed.




Step 1l: |[Pay attention to all the whcles , [REIERSHNRERN centers,

which are latent in the thing which you are dealing

with.



W
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Identify R ARG RELE S S Rnahxhs latent wholeg,which

most strongly invites wmxk the creation of a stronger

center.

Suppose you have a blank sheet of paper. There are
various "latent" centers in it ... the four corners,

the middles of the sides, the middle of the whole paper,
and a point two thirds of the way up, in the middle

of the rectaggle: thus ten possible starting points.

If the sheet has any irregularity, or anything written
or drawn on it already, the number of possible emerging
wholes 1s enormous... but of these, onebwill most strongly

suggest i1itself to you.

It 1s much better, if you pick one which is not the same
as the whole extent ... thus, for instance, in the case
of the mgmpmm blank paper, the one which kax is the

exact middle of the sheet, which centers the complete
whole of the entire piece of paper, will tend to

produce a rigid order....because it does not allow the
mind sufficient freedom.

fmkhmxfifm In the creation of a building, this process
of i1dentifying the latent wholes that are present in the
site, at the very bgeinning, is Eggﬁgﬁﬁgmﬁgg most important
thing you ever do.

If you are going to ornament a wall, the task of xa=
"seeing" some wholes which are latent, and therefore

strongly suggested by the wall, is also crucial.



T e BT ;
ﬁﬁﬁﬁ@ﬁngake SeRe-XX mark téﬂzgzgﬁéifggthis whole}'to make it
a stronger centerx. Remember, in this definition of a
center, that a center is not a point, but a complete
whole, which £ functions in such a way as to focus
attention on some point in its middle, by forming a field

which does this in virtue of shape, boundary, detail....

» [ ]
XmRminmm n_othe oras smbe 3k T RIIR T —o e

J%A“ft“ YUss AN W, )

You may d9=%hésrgy s&féngenthing-the boundary, by shading

the whole, coloring it, adding a spot of color, or an
accent, adding some detail, which strengthens the feeling
Of centeredness which the whole creates, strengthens

its shape, accents some corner, or one end, or empahsises
1ts boundary in some way... perhaps places some new point,
in the middle, some additional structure, which in some

way helps to accentuate the form, or helps to make it

stronger and more calm....

hest

There 1is no one, way of doing this. In one case it may

be helpful to strengthen the boundary. In another case,

f/\"‘"?-ﬁ‘""':'}" TC,\ [W
kra—tirre—game—aesson might destroy its wholeness, by

L . b nia J
separating 1t too much from its surroundings./You mus
be guided by the whole which is already there, in latent

form, as a result of what you have seen in step "Z.



/4/"7
74,44—;-——?-7"’

e Seen @a) SSep== In the course of embellishing the whole Wl, ,you(st___‘
'

also pay attention to, and help to strengthen, some parallel

whole Wz,wﬁﬁﬁgh lies next to it, and & is of comparable

size.

phaer /)

The essence of this step, lies in the property "positive
space". Since the whole Wy has an outside, there is something,

undifferentiated space, or partly disorganised space,

M M"“‘—/ i
next to Wi' In order to make Wl sueeeesd, this space next A:vé

A(_,mw | |
oo must also B8 whole, and must xhxth itself be centeredy

Fhis requires that at least one, and perhaps as many as
I
two or three separate wholes, on the different sides of
M-—
l’ themselves take on as strong and organised a character

F

!
as W, has.

1
In order to do it, you may have to modify the original
edge shaping of’Wi - or i1if you do it as you should, paying
attention to this step at the same time as =demm that you
are @xgm doing step 3, ¥ this necessity will, of its

own accord, help you in shaping W, .
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ﬁ@b}. In the course of EmXmxmm strengthening Wl'm
L..:,-Qu-—u -blf m

also place, semewhrese, Ccesests—deteddes—eor smaller — L

wholes, at one level smaller than Wl which will(ﬁelp
e b e . v ’
to m=e=s=fmrm Wl(: Let us call these smaller wholes, W3.

o ’ e A ,A-v_—/

The essence of this step is given by the pmopests’/levels

of scale, a=d boundaries, theessSid. centers, and the
voida:zf requires that the shape of W, 1s somehow
supported by this smaller scale stuff, or at least by

the beginnings of some smaller scale stuff.

_Af‘MMM n ;

To do it, this smaller detail, and the wholes which

create thisnégﬂﬁﬂﬁb must either be physically inside the
_ Hlese w3

whole Wl' or at least at 1ts edge. In any case, tsaw must

specifically help to generate the centeredness of W

‘ etal

To do this , ask yourself what small detail will

1°

do the most to enhance the wholeness, or centeredness of'Wl.
Xbhmabmebmabebmnbmmbpnbmn The structure added by W5, may

be repetetive: thus for instance, a line of dots, or

a wavy stroke, repeated, or i1t may be a cluster of dots,
or smaller figures. In any case, it should not be random,

but should be something which specifically helps to

fasten down the structure of Wl'



St=o @c} And, at the same time, you must also become mindful

of some larger whole W4, which 1s muchlarger than Wl’

of which Wl and the W2's are a part, and which the

creation of Wl helps to strengthen.

This is quite difficult. You mustmimm look at the field

of which Wl is a part, and deliberately look at the

+“Fu‘*ﬁ::C,é;ﬂéJ::;ﬁ; L
larger structure, and ask what mueh (larger whole, &, Tt

| C A — Al mn (a-—yh.-/hfi Wsﬁ"‘"
JW} -8 helpisg to create..../and then look back at what you

- . B o (A’L[o-\ ":'ﬂ-f:..
are doing to Wi and make sure that it is helpixxm to Cr=ate

.

LT
Caant C’fHIE_{érger W, To do this, you may, as in the cases of

W2 and W3, have to add some structure which is not

xmxmim exactly part ofﬁWi as you originally saw it, but =

s Jeo TPofe Jooncton ) dosndy
which masgs e beginning © 1s larger structure W

( 4-



All 1n all, the stepsf}a, 3b, and 3c, may require something

extra, over and above the structure which is required by step

3 alone. That is, since they call for the creation of new

wholes, and new centers, bevyond Wiitself, thm,i==ﬁg; means that
T Be

new structure :s created, beyond what Wl by i1tself requires.

However, if possible, all three of these 3a,3b, and 3¢, should be

collapsed into the step 3 itsélf. Thahxmgkyn, so that the creation

of these extra wholes and wr centers, becomes a single act,

which cannot be distinguished from the original embellishmnt,

or strengthening, ®x of the whole Hin. MJ\

Pt A
W, , Ws Wy UO““”.R_ S

If the creation of these extra wholes, is izparate,!lt 1s still

W o ol B
alright... but in any case,(kﬁﬁﬁ_ﬁﬁiﬁﬁ_BEEET“ﬁgﬁtal1y, to step 3,

and the creation, or strengthening orWl, so long asyou are .

Uest Ms
carrying out the embellishment, and toughening, whxmkm of(ﬁﬁsiggﬂ)

W., and W

W 3 4°

2!

It 1is not necessary that the wholes W2, W3 and W be completed

at this stage. In fact, there is no such thing ad completlonﬁﬁﬁ-7

Lo/
LWe , simee Qf’en Wl’ which you are/_\working on directly, will in the
endAEe completed, by f£hese aaal%lonal structures,.. and by others
e ™~

not even ¥ thought of x®x vet.

So it is enough to make the beginnings of W2,W3 and Wy... and
enough, even with Wl' that 1t is stronger, more developed,

more sure, and more calm, than it was when this cycle began.



lry Thge
Step & 4: When vou have reached a—certarn—stage of development,
i

G has developed, and WZ’W andm W

3 4
have all been gtarted, stOp’.aud begin again, by

Wl rmasmanyarmsn

looking at the overall completed thing, which you

A"‘t éﬁ: ‘é‘m"] . ; o O ;,__.,’54-‘(/\ /v ﬂ; / —

a P . e R
Tl
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As you mew— go back to step 1, Mc_yﬁe ,

) rrnd
you should , +r——emer=il., pay attention to one of the

wholes which has been brought into being by these

steps: so that you will now pay attention to one of

the W2, W3 or the W4which you have just been working on;
i1t is also possible that some new whahsm unintended
whole, Wer has come into x existence as a result of what
ybu.have been doing.... and this would also be an

appropriate xkx whole to focus on.

Once you see, which one you are going to focus on, and
which of the emerging wholes needs most work, vou
switch you fmxmm zxfizmgm focus of attention, so that

this whole, which has Wé, W3, W, or W. 1n the last

4 5
cycle, now occupies the center of your attention, and
becomes Wl in the new cycle. You now go back to step

step 3, and go through it, paying attention to this

new whole, and once again trying to improve it....



CHAPTER: EXAMPLE OF CENTERING PROCESS
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In order to describe the centering processm clearly,
I shall try to describe exactly what happened during the
five minutes or so, kxk=mk while I was drawing this

thing, in class the other day.

I started with a soft pencil, and I went into it
very very fast, so all of what happens happens so fast

I am not in control...

The first thing I began with a single little dot, which
I started with my soft pencil, and then slashed ak away-

at it, EﬁﬁsﬁﬁﬁﬁgbﬁﬁbEﬁ%ﬁﬁggbﬁgﬁmbmnbhabmmmemzmﬁgxmm

It happned in this case, that I was using my arm wxkk
in a way that produced diagonal strokes, so the shape
grew very quickly into a sort of horizontal form,
whichxhmm had a bit of a wave in it

This 1s the first center...

Then, since I was drawing the diagonal strokes soO
fast, the pencil slipped and went down below, and
immediately I began to enalrge this section making

it into some sort of shape which was really no more than

1l B second:

2 second.

a bulge towards the bottom X.. with, at this stage, nothing

more than 3 rough convex outline... this is the

beginning of the second center

3 B seconds



/- Now, since this shape 1is still very amorphous, I
# began to try and make the whole thing into one

single larger center... since the shape is so

uneven, I could only see to k® do this, by making
| | 4

a mirror iamge (ink blot style)which repeated the

same as what I had, on the right, thus making a

X one larger center...

While doing this, I am paying attention to the

ﬁ&ﬁ#ﬁﬁ' smaller centers which I have already creéted,
,g?V}v and to maintain their force, I make a wave

in the top, which keeps the two upper centers
distinct and something (each one is formed by
a wavy bulge), that also, begins to create

a center in the white below 1i1t...

And at the same time I am also payvinag attention to

Y .. the same thing in the lower part of the figure...
i 4 aEE
(2 once again, in order to maintain the center which
EoT .

I have already created, at the bottom, I make an
indentation in the lower half... 1f I had smoothed
¥R i1t out, the bottom would be like a trapezium,

and would lose its two smaller centers).

By now I have spent perhaps 6 or 8 seconds drawiling. ..



I now start to pay attention to the white... as wmm
you can see, there 1s already the beginning of a "shape"

in the white leafe like area betwéen the top of the

| thing, and the bottom of the thing... looking at it,

I wonder how I can make a center there, out of that,

and while I am thinking already begin another of these T-shaped
things to the right, because the presence of the black,
a little distance aa away, already begins to enclose

the white, and gives me the promise that I can make

it into a center...

Spétifically, in making this white area into a center,
I am also, and more specially, paying attention to

the upper part of the white, the mmmmm narrow space
between the two tops of the adjacent T-s, which.is

a small center in the white, that I have formed rights

away ... without hardly trying...

As I complete the second T; X and look at the white
which now lies in between the two, and which is itself
quite a healthy center, I pay attention to the drawing
of the black, to be sure that this emerging white center
has a really nice shape... again, we are talking in

tenths of a second here... not a long thought out thing..



I am now struck by a remarkable thing... that thé
white center which I have Jjust formed,:xhkmxhamgmxm
-- the larger one - 1s very similar in shape, to
the bottom‘of the T-thing, but upside down...
so, as I continue in the centering process, I decide
to place anothe? T-shaped thing below the two that I
have already drawn, 1n such a position that the wavy
thirdblack
- bar of the T top, will create a white wavy T-top,
upside down, =mxiixhams thus making a complete
upside down T-like figure in the white... Hﬁhﬁ“‘“ﬁaﬁ
This is the first timein the whole process, that \
anything resembling a conscious thought has appeared \
in my mind.. all of what I described up to now has E
been almost automatic.. and even this conscious /}
/

thought I do not allow to linger in my mind, but

immediately start to do it as fast as I can. ' f/

iy

- What I have reproduced here, x xaxhkm were, actually,

the three top Xk left hand figures, in the upper

L ‘7""‘;%5)
drawing x on the front page. As you can see,\ e white

shape, 1s not exactly like the black shape upside down,

but it 1s very similar... it is also very hard to draw...




Since it didnt work out very well, but it was intriguing
because so complex, and hard to grasp, I became lazy

for mmmbhnnhEnbmnbwbmnbBmdbmnibmb the next minute or so,

and just drew a bunch more of the same things, trying

to get the centers made in the white, and the centers
made in the black, to be clear... I was xmygmH vaguely
aware that the waviness of the T-top was important,

and that I was doing it x differently each time, but

just sort of hﬁnglng on , without trying to understand it.
S'ML proe e oA AR TL

This led to the fisc®ldrawing on the front page.
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By the time I had completed Eﬁ%sfirst, black and white
drawing, then, abou%h%5ﬁﬁmﬁﬁgoﬁga gone by...I didnt
like it very much, but it is sort of intriguing

and fascinating, because the main white centers and
main black centers, are enhanced, obviously, by the

smaller bulges, and waves and curves, but in a way that

I didnt understand.

I decided, now, to try and zmmmym capture this interaction
of the smaller and larger centers, more clearly, by

making a larger line drawing, only paying attention

to the outlines of the shapes...XnNMMERARDXEEBXXI

Once again, I worked very fastx.

; h“-—‘-ﬁ.t—_



e dnﬂow) ‘.jghyh'/
As I drew mﬁlﬁ%ﬁ e B iRyl | T Was now consc1ously
trying to create the smaller centers, which occured
in small places around the boundary of the T-shape,
but I had to repéﬂce the bulges and waves of the roughk
shaded drawing, with something more definite... as
I went, and with the consciousness of the need for these
smaller centers, I found myself making sharp points,
at various places, in the middle of the top, in the

middle of the bulge at the bottom, at the extremeities

of the "shirt tails", and also, later, under the "arm gk pits"..

mnbmnbebngbhhbeebphmabmeabhebmbhmabm
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As you can see, I cant even draw 1t any more, because

I am no longer 1n the same mood, and the curves are

hard to grasp... While making this drawing I gradually
became aware that each of the eight lines I was using
the draw the contour, was the same, a wave, with a bulge,
and with a sharpness at the end... and-I drew the

formé over and over again, to produce the outline of

the second large drawing on the front page...






Of couree, I was once again ERX paying enormousmmfimm attention
to tﬁzngace between the forms, Ebhmnbhebmnbobmnbhhwbmbm
mabmhngmabhabhnbmnbmbihhbmahahbarbmebhhabebhhbhintyenbm making
sure that these spaces had as definite a shape as the
T-shaped things themselves, also paying 2r®R attention to

the smaller areas (the arms, and tails), and making

sure that each one of these received a definite shave,

but most of all paying attention to the centers which

were forming on the lines themselves, as I was drawlng

them.

As you can see, the actual nature of the curves which
produce these shapes is complex, and I never did
fully master them... for instance, some of the
"arm pits" in the big drawing are sharp, and others are
\—-\‘

rounded... and the hollow underneath the base of the —\\

shape, is pointed in some cases, and rounded in others.

Also, the similarity between kkm what were black figures

Chsmngld -- -
and white figures in the first drawing, has &amsnsreefiSEiEs:.

In my attempt to be sure that each center took on

its own shape, in as definite a way as possible, I could
—fhe 1denhls & e Ao - - JSo

no longer occupy myself with wsSeESaaemmsf in the
second drawing, W




A& &

Bpxbhikm When I had drawn the ’wﬁ@?@% (the top two rows)

of these things, the shapes had become fairly clear, ‘{;égj “
| T
and the space between them also.?%vl now felt a strong ' E%fIEZi

need for a larger center than anything that I had drawn
. ettt

so far...

AT |

I/drew one more shape at topmmm xg right, to make the

R R e,

whole array syymetrical... and that helped but

still didnt make a center out of it... « .

$o

Mg rirrepeaea. I drew one more, at the bottom, making Gr &2 &

an overall triangle, which contained three nicely ég'

placed wRik® spaces between, and seemed to come to rest...

This larged®- center, at this stage, seemed OK, but
still far from powerful enough to hold my attention...

(At this stage, the =shimikmkmihm there was still no shading

.in this drawing). ' Aol b nolon o End

In order to give the individual shirttails more force,

b — haly 14l —

I a diamond inside each oOne, M sseshuneins T\-?M\-”""v"

L ld,l-‘.n-:r'r""'l -

pr— "'"".'3"'"""""‘"{-".'““": :" 'T I ' : __ : BTN ¢ © ® and then 1 4 ﬁ/’-
“ Ao

since that alone didnt dof;iza, I began to xRaE shade |
7 “:?—/'} .\N/ \'\.Jf

the figure%t leaving the diamond white... this I did

consciously, hoping that I would thus connect the‘ins;dez?Tﬂ&-ﬁbﬂm%’
of each shirttail <SSR wlith the outside of 3[ (also white)...

Wwhen I did this, the whole thing, began , for the first time,

to have a feeling of one overall center, and the feeling of



the smallest centers also began toO emérge...

= I now took three more steps...

First, looking amifm at the & white diamonds which
existed in the middle of the shirt tails, I found them

+00 indistinct, and made a black line around them, to

of fset the white from the grey of the shading... this
Yo § oASD M" M

made these centers much more emphatic...
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Pher Now, I was also aammer that the space between the

top of each shirt, and the bottom of the white
space above it, was indistinct... 1t needed a center
there.... so I drew a black diamond, above each white

diamond, to hold this top together, and to create

a center there.... ©&a~el -+ | b
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These www diamonds together form a,system of secondary

centers which are guite new in the whole thing...



And, at the same time, the six black diamonds, form
| ﬁﬁ'—\s’

a larger triangle of diamonds, which'ﬂl.itselqka center,

just as the six white diamonds earlier, also formed their

own kmamrRmim center kEmXimwm a half step below...
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Finally, I drew the outlines of the shirts, w=messs, with
a blacker line, to emphasise the smaller centers created
along the gx boundaries of the figures.

AS you can see, in the drawing on the front page, in the top

7o
three shirts, I had been unclear about the way e handle

the center formed by the negative bulge below each shirt...
I had first drawn it rounded, and now sharpeend it to

a point, to give it more force... also the blackness

of the line made a boundary which helped the grey, and

white centers, to emerge more strongly...

Of course, the things which I am have been calling shirts
(because they seem like shirts flapping on a laundry line)

were never consciously shirts while I was drawing... like

everything else, the shapes emerged from ihmxdmmmmmmi nothing.



The whole thing emerges simply, from the desire to

knit space together,ax as strongly as possible,

by forming centggs?lifsggéeimim.follow that rule,

something willl always emerge...
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5 A SIMPLICITY SEEKING PROCESS

The things which have this quality, are, always, amazing

in their simplicity. Smmmkhx Sometimes this simplicity is

very obvious (chinese pagoda), sometimes the simplizcity is
amazing and unexpected (Persian vase carpet, which is incredibly

intricate, but still has unbelievable air of calm).

Howaymm If this simplicity is not attained, then we have really
reached very little. Worst cases of pattern language use, or
worst cases of attempted ornament with properties, occur when

the result 1s not simple, but burdensomely boringly detailed

and busy.

But this simplicity is very unusual kind of simplicity. It is

not the simplicity of typical 20th century product (Josef Albers,
Mies, Le Corbusier), which is simple minded, and almost brutal

it X8 1ts poverty of relationships... Instead, it is an apparent
simplicity, but actually the simplicuty covers an extreme, almost
unbelievable density of relationships, which are xﬁﬁﬁggiﬁéng

and moving 1in their density.

Thus, Japanese tea stand, so simple, actually has all the
properties ,1n their most simple form, one curve here,

ERmM has a convex thing on one side, creates level of scale,
alternating repetiton in very economical hint,... it is

densely, almost maximally packed with relationships that unify

space... so not at all simple in simple sense....



ANOI[ A
This kind of simplicity arises as a kind of distilattion,

1n which energy, complexity, is compressed, packed, ...
It arises, I believe, when very great xaiention 1s paid, and
each line, point, corner, curve, is made to do maximum

work... and & at each moment, the next line, dot, point, shape,

chosen, 1s the one which will contributre the most to the density

Of packed relationships. This requires great concetnration,

and care of thought.
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é  THE PRESENCE OF A "BEING" MNMMMMMM IN THE

THING MADE.

When we make a drawing, or a thing, as we develop it, and
amxmaEm there is always, at bottom, the question "What are we
looking for"... what manifestation do we accept, when it

shows 1tself, and what do we reject, throw in the waste basket.

One of the most essential things, and most effective, also
most profound, is to realise that we are wakx waiting, as we
draw, sketch, imagine, for the moment when a thing which we
might call "an autonomous being", comes to life, stares at us

from the page, or from the thing... at this moment we recognise

a creature, independent of us, with its own essence...

When this comes, it comes, almost always, with a certain strangeneess,
which is so typical of shaker furniture.. and which is

Xk like the strangeness of a real person (as opposed to the plastic
perfect people of TV ads and magazine ads), who is a person through

his (her) own strangeness, and whose wonder comes, 1n the end

just from that,

If we wait for this, and only for this, reject everything that is
not like this, and whenever this thing shows itself, hold faxk

onto 1t, and keep it alive, then we shall produce something

of value.
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¥hxmm It is, unfortunately, not easy to describe the
centering process. As we have seen, the structure of
wholes, which has to be éreated, and the structure of an

individual whole, 1s enormously complex, when it has to be

described in words.

However, at the same time that it 1s difficult, and requires

great concentration, it 1is also in another sense, simple

and natural. After all, as w2 we have seen, the objects which

have "it" were produced by great varieties of people, at many
different times andplaces in the worlds history - and certainly
with much greater simple heartedness than hhmm complex descriptions

of the last few pages would seem to require.

We must now address this simpleheartedness directly. What it
means, 1n a nutshell, 1s that there is a way of generating "it",
a way of carrying out the centering process, which requires
nothing greater than fhemSamemiemesast a childs simplicity.

Hard to achieve, becasse it 1s so hard to be childlike, hard
because it is hard to give up worldly knowledge, to give up the
pretensions of & being an adult.... hard because it is hard

to be so direct, so earnest, so full of faith, so naive....

but not hard because 1t is, at bottom complex.

In short, there is a version of this process, which =mam calls
forth our utmost, in spirtual force, in chiliishness, in
playfulness, ... but which is, within the proper frameork,

extremely easy, simple to do, and not hard to understand,

nor needing complex thought.
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This simplest process, =x merely asks, at each moment,
with a childs mind: Where is the right place to put 1it.

Or, again with ac¢hilds mind, wh=xm what is the right

color to make 1it.

Of course, there is a universe in this "childs mind".

It is not just easy, and obvious - for if it were, mhmwmx there

certainly would be gmxh&#m no need for me to write this book.

But at the same time, what you have to know, or do, to k make
something with this childs mind, asks for a kind of effort,
almost entirely remote from intellectual effort, remote from
skill, remotefrom complex questions of structure , or geometry,

or light. It asks only kxkRak for the heart, and that what is

done, comes from & the heart.

How can this be done. g%ﬁﬁmhmm4 in detail, does it call for.

And why, then, when it is done, does it, as if of its own accord,
create this complex structure, which is so gamam hard to describe,

and which appears to lie so deep in intellectual contemplation.



CHAPTER: EXISTENCE OF A PROCESS
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We are now faced with the task of generating the one. What

kind of process can succeed in this.

X
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We must recognise, first, that in ¥ax many (indeed most) ages
of human hiétory, there have been people - artists, painters,
builders, weavers - who could repeatedly create this one,

not perhaps every single time they tried it, but certainly
km#x they were able to do 1t consistently. It was, in short

a skill, or an ability.

This implies that the process of creating the one, is a well
defined process, mﬁggmgﬁsgepeugds on the application of
certain M well defined, ¥m=&m procedures, which

an artist who immersed himself in this task, gradually came
to know. It does not imply that the task can necessarily be

r%w- Srnac ot el

learned by====sE=mg - 1t may be necessary to learn it through

ones own experience - but anyway, in some form, it is at least

well enough defined, so that a person can do it over and over

again.

More concretely, i1n the language of cognitive theory, it
implies that, like any other learned procedure, this process
must ultimately be specified by some well defined set of
operations: 1t must, in essence, be an algorithm, a well

defined, step by step process, which, when applied to a given

’ wlwckql
situation, willzfena to produce the one.



And that, in turn, also implies that, in principle
at least, this process can be specified. If it has existed

agaln and again, in zmnumkbh&mm the minds of countless artists

who produced the one, then it must also be possible, in

principle to specify it exactly, as an algorithm, or as a step

by step process.

finhmaohanhamn

X You may wonder: Well, why must there necessarily be just

one process... why not many different processes, which are
’ :- .
applied at different times. But of course, these boils down

MSe— o ---=:=== | .
to the same. Suppose that there were téen processes, for producing

A >vd w‘(’:?(-' _ _
the one... and === chose sometimes one of them, sometimes

another, according to the demands of the situation. If it is

PPNy o b
true that this pexsean cang confistently Xmsmm produce the

. \M"ﬂ' § ' ‘}ZCAM
one, this i1mplies that he;ﬁnows which of the humwesee=ss processes

to choose, as a function of the situation he is in... Spo—ts+gs
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even 1f there are E=od»ed detailed processes to use, there is
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still just one(rule for choosing, and therefore, ultimately,

after all, just oneprule'far the entirexkidx thing.

NewxmibmpbihhbmabanbEmbmobm _
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So, on the one hand, there ma=t 1in principle, be a specifiable,

well definedprocess, which will enable us to produce the one.



But, at the same time, this process, must, in principle, also

R be gquite unlike any mechanical process. Rty A lora

We can say this, first of all, because if the one is indeed
as deep as we now know it to be, then it is unthinkable, or
shall we say, at least highly unlikely, and contrary to intuition,

to suppose that any blind mechanical process should be able to

produce this one.

In short, ¥ however much it is possible tospecify the

process, we can be fairly sure that it x will not be a process

™
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that can be used by a computer, or that could be used mechanically
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Enﬁ%ﬁé can be more specific about the non-mechanical character of

the process.

= gperience teaches us .28 that the one seems

to make its appearance when we are least expecting it*_ét comes

when we kxx are trying least, 1t seems to be inhibited when we
oA
try to h#aswd, amd but comes almost of its own accord, when we

least expect it, almost by some kind of back door.

This implies, that this one is deeply ®RR connected, with the

egoless state, with the loss of egocentric selfx.

We can therefore be sure that however well & defined this process

is, it must somehow encourage, stimulate, allow, the egoless

process to occur, in which we lose ourselves.
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So, at the & same time that ¥t/ is well definedy accuratel

specifiable, it must also be a type of process which

encourages the loss of ego, encourages the loss of self,

arisesE most profoundly when a person forgets himself.

v g
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B¢ two requirements, that the process be x well defined,
@)

and that i1t also encourage the loss of the self, seem, at first

sight almost contradictory. For, a purely mechanical process,

a stamightforwardly mechanical algorithm, whmmh like long division,
which carries out a set of operations blindly, wkrk which

requires only that attention be paid step by step, =4

gmamamkmg® cannot possibly achieve the spiritual depth of

which we know of the one: nor could it, very easily achieve, for
the artist, that loss of the self, kkRak which we know to be

necessary for the creation of the one.

However, as we shall see now, there is a defineable process
which does, exactly have the two characteristics which we have

laid out. It is, on the one hand, very well defied. But it
ho—r— )
8 also, on the other,(contains an essential vagueness, an

i

essential loss of control ZrSiemi-s, it follows itself, it
y

1s guided by its own products, and it cannot work, Hm® so long

AT .
as the artist tries to control it...h}t succeeds, REbOA %%%m?’m#{ wlﬁ’}

w® when the artist i1s willing to gmy¥ymxmgm relinguish his

control.



