
knuckle at road crossingfeelings, felt by four different people, in four
different families. central market

evening centersWhen we published the pattern language
for the Peruvian houses, people in Peru said that walk-through schools

visible kindergartensour pattern language and our houses we designed
from the pattern language were a more accurate walled social gardens

cell gatewayreflection of Peruvian reality than even the Peru-
vian architects had managed.12 multi-purpose outdoor room

shops on cornersPeople wondered how we did it. But it was
really very simple, and we did nothing more centripetal pedestrian paths

street footballthan I have just described.We identified the cen-
ters by getting so deeply into the situation that flowers on the street

long thin housewe could feel, in our own bodies, just which ones
needed to be there. perimeter wall

cross-ventilated houseThe essential technique in the observation
of centers, in any social situation, and in any cul- light on two sides of every room

patios which liveture, is to allow the feelings to generate them-
selves, inside you. You have to say, ‘‘What would tapestry of light and dark

the sala: intimacy gradientI do if I were one of the people living here, what
would it be like for me?’’ thus inserting yourself bathroom position

puerta falsainto the situation, and then using your own com-
mon sense and feelings as a measuring fiesta

staircase stageinstrument.
Of course you must always check with peo- thick walls

family room circulationple, explicitly. You cannot assume you are right.
You have to check. On the other hand, checking family room alcoves

kitchen comedor relationshipdoesn’t mean just do what people say; their own
sense of what is involved can also be in error. home workshop

two service patiosOne must always go to the root, asking what is
likely to create the most life, and maintaining a elbow-room kitchen

individual bed alcovescautious skepticism, even while pursuing these
difficult and soul-searching questions. bed clusters

master bed locationFor concreteness, I reproduce the following
list of patterns my colleagues and I identified in master bedroom dressing space

old people downstairs for Peruvian communities and houses:13

servant sleeping space⋅
subculture cells two-compartment bathroom

clothes-drying closetdegrees of publicness
looped local roads entrance transition

front door recessest-junctions
direct visible parking mirador

front door benchtiny parking lots
paseo gallery surround

translucent opening patio roofactivity nuclei
car-pedestrian symbiosis light from two-story patio

sunshine in patiospedestrian 50 cm above the car
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two-meter balcony we believed existed in people’s consciousness
(the sala), and those which existed, latent, inshop front possibility

rental dreams and traditions but were actually disap-
pearing from modern Peruvian society. Otherscontinuous floating flab

mortarless block wall reflected modern aspects of Peruvian city life.
football in the street described the pecu-composite bamboo foam beam

composite bamboo foam plank liarly Peruvian form of street football, car-pe-
destrian symbiosis described the way that carssulphur reinforcing

plumbing accumulator were, then, a focus of activity.
All in all, this list of centers is a partialcontinuous electric outlet

picture of the wholeness which existed in Peru
What is the status of this list of centers? To some at the time. Yet, because these centers exist in

culture, they have a carrying force, a generativedegree these centers are based on observation;
they reflect Peruvian life as it was in . Some power. They may be used to create copies of

themselves, or many specific individual centers,are idealized, they contain our ideas of what
might be a better way to arrange pedestrians and in Peruvian communities and houses, which re-

flect and embody these generic culture-definedcars, or parking lots. Some are almost no more
than ideas about how something might be done: patterns. So a certain person may now build a

sala in his house, and this sala then exists in histhe use of sulphur as structural reinforcement,
for example. Still others are highly general— so new house as a new center which has unfolded

from the wholeness of the culture, and has, in itsmuch so that they were later generalized and in-
cluded in a pattern language and remain, to specific details, also unfolded from the particular

geometry of the house and its setting in thethis day, as observations of what makes people
comfortable, almost all over the world. These, street. Thus the fact that the sala is on the list

of centers, gives birth to real centers in the world,then, are rooted in psychology. Some are specific
to climate and place, not exactly to culture. generates them.

The culture-borne centers play a geneticSo, this list of centers describes what we
took, at that time, to be the core of the cultural role, not unlike the role played by genes in an

organism. They describe what is— in a deep,background in Lima, into which houses had to
fit, and from which houses might be generated. inner sense. And they also describe how the

world can be generated, to become congruentWe tried— in our inexperienced fashion— to
identify the centers which really existed in every- with people’s inner feelings, aspirations, habits,

and society.day life (shops on corners), and those which

8 / T H E T Y P E O F O B S E R V A T I ON WH I CH L E AD S TO
D I S CO V E R Y O F L I V I N G C EN T E R S :

S E E K I NG T R AD I T I O N AND S E E K I NG THE N EW

What exactly is the relation between fact and hypermodern pattern like car-pedestrian
symbiosis also typical of what must happenfiction, cold observation and inspired vision, in

these patterns? And to what extent is the tradi- when true unfolding takes place? Let us concen-
trate on the extent to which the process of find-tional nature of some of these patterns necessary,

or typical? To what extent is the appearance of a ing, discovering, these generic centers, is a true



P A T T E R N S : G E N E R I C R U L E S F O R M A K I N G C E N T E R S

montaggio indesign book2.indd   371montaggio indesign book2.indd   371 28/03/21   21:0328/03/21   21:03



unfolding which can carry a culture from its past unpaved street and glaring sun. And of course,
they also feel at ease in a small narrow dark patios,state, into the future.

Certainly the majority of these patterns where the glare of the incessant equatorial fog of
Lima is cooled by the dark shade. And of coursefrom Lima were rooted in observation. We did

not invent them. We saw them. We extracted thefamily in the comedor, nowgatheredaroundthe
TV set, is something entirely new, yet also makesthem, as we thought, from the situations we saw

around us, and in the people we were with. people deeply comfortable, because it is so real, so
exciting, so everyday.Yet we were looking at people with charmed

eyes. We asked ourselves, like psychiatrists, what Which of these patterns, then, does themost
to nourish the inner person? It is just thosewas best in them, what were the things about the

people we were with that were most deeply things, those generic centers, which fall out of
the ground of their cultural existence, and yetrooted, in which these people felt anchored.

What conditions— we asked ourselves— did maintain a thread with the past, stand on the
past, because it is the most ancient and funda-create for the people of Lima a condition in

which they felt most whole, at peace with them- mental relationships and spaces, in which— in
the end— people are most anchored— touched,selves? Of course, the answer to that question is

bound to be both traditional and modern. brushed, transformed, by the hypermodern con-
ditions of our age.A person feels at peace in the special small

living room near the front (the sala) because it re- What we are looking for, in our attempt to
find patterns NOW, for our lives, for our age,flects ancient Peruvian ways, the degree a

stranger can come into the house, a comfortable, for new kinds of centers which will come about
by unfolding from the wholeness of the presentformal place, to ‘‘show.’’ So of course people feel

comfortable, deep in themselves, continuing situation, are these deep patterns, half-existing,
and yet carrying forward from the present, thesomething like this.

Yet at the same time, boys and girls and teen- truth about the present wholeness, preserving its
structure, yet making themselves consistent withagersalso feelcomfortable leaningagainst thebat-

tered old cars, talking in the dust and mud of the the new age.

9 / T H E P ROC E S S O F F I N D I NG A GOOD C EN T E R

To show in rather more detail the degree to arrangement that would allow us to get the price
down to within their budget, since it reducedwhich the list of centers that are unfolded from

what lies deep in people’s hearts— hence in their both roof and foundation price.
We began to face the question of the spatial‘‘culture’’— is crucial in the life of a building, I

will describe the evolution of a single center for organization of the inside of the building. To do
this, we had to find the most important majora single project. This example happened in ,

during the early stages of making a single private centers in the house. I asked Anna and André,
What is the house made of ? What are its princi-house in Berkeley, California, for André and

Anna. At the moment when this event took pal rooms?
In the conventional wisdom of the mid-place, we had already determined the size of the

house (about  square feet) and its overall vol- twentieth century (still active then, in ), it
used to be normal to assume that every houseume. It was to be a three-story tower,  feet by

 feet in plan on each floor. This was the only had a kitchen, a living room, and a dining room,
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