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The massive, geometric order of the Tokyo Forum auditorium: 100 meters long and 50 meters wide, and 20 meters high

major rectangles falling together, the outside from the wonderful and dramatic range of
scales— several more jumps in scale than areform is not quite so simple. But in essence the

main idea is the same, and the use of the synco- typical on other buildings.
Once the geometric order is established,pated grid as a generating process for the geo-

metric order, nearly identical. walls are made to follow the syncopated grid;
and the most subtle order, in which large,It is very striking to see how, because the

building is so enormous, there is an opportunity smaller and very small alternate, follows nicely.
In this case the main columns of the biggest hallfor a huge range of scales, which become visible

in their hierarchy on the side view of the build- are so huge that they contain whole rooms
within their own dimension.ing especially. It is hard to grasp that this build-

ing is fourteen stories high, and the arcades and But the toughness, the possibility of real
feeling in these spaces and their access and coop-stairs at human scale are almost tiny as they ap-

pear on the side of the building. But the brutal eration— the ground plan for all that has been
established.order which comes from the geometry, comes
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In some cases the ‘‘brutal’’ effect of geometry square in plan ( feet by  feet). However,
what may be seen in this section is the way thetakes rather simple character. It is not always a

matter of load-bearing structure as it is in the house is then crammed with smaller, ordered
spaces, each unique in position and configura-previous case. In the case shown here, the Sala

house in Berkeley, it is more a matter of pure ge- tion. Yet the whole is managed so that these vari-
ous small volumes pack tightly and neatly, with-ometry, once again relying on the framework of

an aperiodic grid as the basis for differentia- out leftovers. This creates a strong and definite
form, geometric in its essence, yet adapted andtion — but applied to the space and rooms, not

only to the building structure. flexible and able to contain what it needs to con-
nwohssinoitcesesohw,esuohalaSehtnI .ssendeggarynatuohtiw,niat

below, I determined on an extraordinarily simple We see a similar thing in the ground plan of
the Fuggerei in Augsburg. This plan (built in theoutside volume: a three-story tower, more or less

Aperiodic grid visible in the cross-section of the Sala house
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Aperiodic grid visible in the ground plan of the Fuggerei, Augsburg

th century) contains a series of small rows of In both cases (the Fuggerei and the Sala
house), the principle is the same. A rigid andworkers’ houses, arranged in very strict rows. Yet

because of the site, its boundaries, and an orien- definite geometry is introduced in a nearly brutal
manner, but is then treated, bent, filled, andtation created by originally existing orchards, the

rigidly drawn lines and repetition fit the land, fit modified, so that its coherent existence, while
being adapted to rooms, circumstances, needs,the boundaries, and create a unique and unfor-

gettable internal configuration — one of the and land, is nevertheless able to happen beauti-
fully within a visible and satisfying order.most beautiful small in-town villages in Europe.
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Let us examine one more case in considerable round and form space. The simplest response to
this shape was that it should be a firm, precisedetail. Here I show one of the college buildings

from the Eishin campus. Although the presence rectangle. There was no reason to make the
building bend or wiggle. There was no reason toof these buildings on the site is necessarily loose

to fit the land (see site plan in Book , chapter ), make it go in and out. The idea that a building
becomes more ‘‘organic’’ if it has a more complexthe buildings themselves are the simplest possi-

ble rectangles, but laid into the ground in such a form, even when based on notions of the interior
organization, is almost always wrong. In thisway as to make the land harmonious.

What is the sequence of events that shaped case, the best and simplest solution was for it to
be a rectangle of the right length to do justice tothis building? First, the building got its long

shape simply from the way it was needed to sur- the land. Density prescribed that it be two sto-
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