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This is a summarv of a book, which is
expected to be about 1000 pages 1long.

The

book contains thirteen chapters. Each chapter

is made up of some 20 sections, each
about 3-4 pages in length, with many
illustrations, manv in color. In the

following summary, each one of these
1s summarised bv one paragraph.
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A number in parentheses after a section,
means that the written material for that

section alreadyv exists, full-length,

in the

four volume manuscript now in the University

of California librarv.
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COSMOLOGY
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There 1s a basic connection between the art
of building and the nature of the universe.

The failures in architecture which we have
experienced in the last few decades are
directly connected to the picture of the
universe we have inherited. In order to
reestablish the art of building as an art, we
shall have to create an adequate foundation
of the subject -- and this, once it is done,
will force us to make certain crucial
modifications in our picture of the universe.
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CHAPTER 1

THE NATURE OF ORDER

The art of building is in a decline far more
severe than ever before in human historv.

It is trivial, pretentious, meaningless,
eXxclusive. Most often it is not even fun to
do.

The reason for the decline is rather simple.
We have no widely accepted understanding of
what we are tryving to do when we build a
building.

We may summarise this by saving that we do
not have a coherent understanding of the
nature of order.

Yet what we build arises directly out of our
conception of order. If our understanding of
order is damaged or non existent, it follows
that we cannot build anything successful --

let alone, anvthing with deep meaning.

Furthermore, as we shall see, our
understanding of the nature of order, 1is
directlv tied to our picture of the universe.

So our failure to build well, too, 1is
directlyv linked to the picture of the
universe which we have. 1If we accept the
picture of the world as it is, we cannot
succeed in building well. On the other hand,
if we insist on building well, and create the
necessarv intellectual foundation for doing
it, we are then forced to abandon our present
view of the nature of the universe, and will
face catastrophic reorganisation of our
cognitive structure.



THE NATURE OF ORDER

After many vears of struggle, I have finally
accepted the second of these paths.

In this book I shall therefore trv to build a
picture of the nature of order -- and hence
also, a picture of the nature of the world --
which is coherent enough to give us a
foundation for the art of building.
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FOUNDATIONS OF THE ART OF BUILDING

% %k %k %k %k %k %k ok vk ok sk sk sk %k %k %k vk vk sk sk ok %k sk k ok vk vk ok Jk Tk %k ok %k %k sk ok %k sk ok Kk ok Kk Kk %k %

In the next eleven chapters I shall present
the fundamental facts about order. These are
facts of experience, which lav a new, and
entirely different foundation for the art of
building, from the one that we are used to.



CHAPTER 2

THE PHENOMENON OF WHOLENESS

We begin with the idea of wholeness.

We are faced all the time with examples of
things which SEEM whole, like a wild river.

We are also faced with examples of things
which SEEM unwhole, like the infamous Love
canal.

Occasionally we are faced with extreme cases
of an order or harmony so subtle, that it
serves as a model, or target of our
aspirations. This happens, for example, in
the beautiful vellow tower from northern
China: the 6th centurv tower of the wild
goose (12).

In science -- the studv of nature -- we have
not been very stronglv aware of this
dimension of our eXperience, because almost
everything is more or less whole.

However, when we consider human artefacts -—-
the things which we ourselves make,
buildings, towns, clothes, tables,
ornaments... their relative degree of
wholeness is the dominant feature which comes
Lo our attention. There is no doubt that some
of them are more harmonious than others (11).

In spite of these examples, we have not, so
far, explicitly recognised wholeness as an
objective dimension of experience (209).

This lack of recognition is complicated by
the fact that in our present cosmologv, we
cannot even construct a coherent theorv which
might lead us in the right direction.



THE PHENOMENON OF WHOLENESS

We are therefore forced to begin with our
intuitions about the subject, and must then
try £to construct a clear and coherent version
of those facts which we perceive dimlv
through intuition.

Let us start with an example of something
which seems obviously to feel whole or
"alive": a simple fountain in a public
square. We shall recognise that its aliveness
is linked, to a surprising extent, to its
ORGANISATION: thus, to its geometry (207).

Almost everv kind of situation in the world
can have, or not have, this kind of
wholeness. It can happen in a place setting
at a table; it can happen in a wall where
people are sitting; under a tree; in a
street; 1n a room; in a building; in part of
a town. (157a)

It can also happen in purely geometric cases:
things which we regard as ornaments...a
cloth, a tile, a stone carving, the shape of
a column, a column capital, a carpet, an
embroiderv, a pattern of wood strips around a

-

barn...(48, 174)

It i1is evident that this wholeness we feel in
things is not a purely functional matter...

since it occurs equally in cases we think of
as "functional" and in cases which we think

of as "ornamental'".

It is also evident that even a verv powerful
functional view of buildings, like that in
the pattern language, although enormouslyv
helpful, does not adequately describe the
wholeness of a building (160).



10

THE PHENOMENON OF WHOLENESS

Apparently, the thing we see and feel as
wholeness is something more general than
function, and something which cannot be
described in mechanistic terms. The order of
4 mechanism cannot capture it, since at least
half the cases where we see it cannot be
described as mechanisms at all.

geometrical PHENOMENON in its own right
which occurs in space, and which exists in a
realm bevond function and bevond ornament.

We shall accept the existence of this
Phenomenon as fundamental, in evervthing
which follows.










































































































































