REVIEW OF RESULTS, AXIOMS, ASSUMPTIONS

1. There are some buildings, which have more feeling than

others. (Discernibzle)

2. There are some rugs which have more feeling than others.

3. Intuitively, we may call this feeling "oneness".

4. This feeling of oneness, is not only in the thing, it also
projects out and makes a person in touch with that thing
feel the same sense of oneness.

5. Xxag This xx feeling is most common in traditional
buildings, almost non existent in present day so called
industrial buildings.

6. The feeling is above all present in "religious" buildings.
This means those either made specifically mnBmnbmbmmhbmbmh
as offerings, in an organised religion, or mm®x under the impact
of religion.
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7. The sense of union, or oneness, is the aim of all religions,
especially in their mystical branches.

8. To this degree, the creation of works which embody, and project,
this sense of oneenss,.is fundamental to the religious task.

S. And, in a m®k certain sense, we may say that xhx the desire
for this oneness, and the attempt to create it, and the
attempt to find it, is the ultimate human purpose, which

remains when all others, more transitory, pass.



N

10. ®k= This onemess, is certainly not confined to religious
bﬁildings. It exists, in greater or lesser degree, in many
traditional buildings - farms, cottages, stréets, fountaims,

fences, walls, gateways,...

11. In view of #9, we may therefore say that this oneness
is the ultimate mx®m criterion of any created thing, and
may, or must, reasonably, or must, become our central criterion
when we build a building.

12. And, reciprocally, we may also say that when we try to make a
building with this charcter, if our effort is honest, and
perfectly purem in heart, then this will satisfy the ultimate

and may serve, therefore, as the

desire for unioq)mfhkuuﬁq

fundamental motivation of our life and working.
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13. If we study buildings, rugs, ornaments,fgg;ggfﬁgﬁéw£ﬁié |
sensé of oneness, and pay attention most exactingly, to those
which have the greatest Xg= "feeling","depth", mnbhhbmbmobm
mehmabmbmah we find that there are certain recognisable
geometfic characteristics, which are always present there.

14. ¥r This is true enough, so that we may, in the end, come to
use our knowledge of these = geometric’properties, and our
perception of their presence or absence, interchangeably with
our xmEk intuition about the presence or absmence of feeling
and felt oneness in the thing. ‘

15. There are about a aozen of these properties.

16. Thes= properties can be well defined, up to certain limits,

with a slight margin of haziness.
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Further, we have the gﬁﬁﬁg that these dozen or so properties

are themselves all manifestations of one single property,
which can be sensed, but so far has not been defined, and
may be (almost) impossible to define.

This hunch comes, in pamrt, from the observation that

when we define the various properties, we almost have to
define each one, in terms of the others, and that, anyway
each one can be more or less xiwzm® seen as a conglomerate of
the others.

Kanbhnbmbagbmbhbebhnbhpbmbmabhath The definition of these
popbmabmbhbmam properties, is smfficiently exact, =mxmkmk and
pwm powerful, so that it enables a ® person who uses them,
to créate things (ornaménts, plans, buildings) with feeling,
and which do indeed pmmm® possess kkm the oneness we have
defined.

We thus have a truly remarkable situationzmnhabmbmehmnbin
g%%ﬁmsffﬁé gk 5% g%gible; ur indeed, is centrally connected
to the mystical union, that lies at the heart of many or
all religions, &R can be reached, mhbmnbmbhnbmﬁbﬁgbﬁnﬁm

by applying certain well defined geometric properties,

in the creation.of an object. -

AmdbmnBm=md It seems then, as though these properties, may

almost be said to unlock the heart of architecture.
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Finally, both the oneness, and the geometric properties
which seem to underlie this oneness, have a very special
relation to the Timeless Way of Building, and the theory

of Battern languages, and the Pattern Language itself.



24. The timeless way defines a certain quality (The quality
without a name) which is *m the counterpart in Xhxfizm life,
or living terms, to the oneness described here.

95, It pmabmahhbm postulates that this life depends, in the

. environment on certain pattérns, and that these patterns
can only be brought into existence, finally, by the use of
certain generative pattern languages which embody these
patterns.

26. Hobmmbmp This theory is successful in generating places
wk much more alive, than those made by contemporary processes.

27. They also bear a certain resemblance to buildings and rmimbhhbmnbm
neighgﬁﬁﬁggggé produced by traditional processes.

28. However, the theory, and practice, have a mmmmx number of
serious #mfibmhbm weaknesses.

29, First, kxhzmm the naive use of pattern languages, seems to
produce a complexity, and "funkiness" severely at odds with
the purity of traditional buildingx forms.

30. Second, although k theoretically applicable to all kinds of
buildings, the theory and practice of pattern languages tends
to seem more useful for sﬁall buildings, x fkmxhzh "humble"
buildings, and does not confront directly the creation of whak
those great buildings, =r which have in the past formed the
core of Bmx architecture or the art of building.
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31. Third, the geometry intended or implied by the timeless way,
ie implizit, but not explicit, implied, but never concretely
pointed out.

32. That is, there is acertain loose, m touching geometry






