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.++..but the visions, just the coining of the word is
already so remotefrom what actually intented by 1it,

that I can not see any hope of a person actually getting
the polnt. It 1s so self-conscious and cute and has
ARXKAXXY nothing to do with what is actually meant

to be.

Chris, do oyu remember in the begining I was using
visions very cute when I was describing something;

And I began to realize this year thatit is nothing

so foreign 1in the way that a lot of designers...,

I mean, they have 1t 1n a sense, they can connect with

1t,I think, in some sense.... it isn't so foreign,
1t 1s possible to be understood.

It 1s very different, though

It 1s incredably different. When you say that, that
actually I find almost more disturbing.

I don't mean they do it, but....I think inside it is...
Take the Hyatt Regency as a vision. I mean this is
what 1n current twenthienth century designer jargon
that 1s a vision. Some stupid architect has suddenly
concelved this fantastic master piece with a seven
story space. All kinds of insane things going on.
And actually the whole reason we introduced this
ldea 1n the begining of the work we did here was
preclsely to get away from this kind of nonsense.
Actually, you mentloned something, being in touch
wlth your subconscious through the vision.

And the times that happens easiest is when you don't
do 1t self-consciously, but you are very relaxed and
you don't force something. And that is what the
centering process helps to do. I think that when

you try to produce a vision 1s impossible. And

That you have to be 1n a state of mind that it comes
to you.I can think of that personally when I am
doodling.And yet all of a sudden you see something
in 1t. Then you can draw it easier because you see

what you are drawiling.

Artemis. I have another question about visions. Do you mean



that vislions are always good? I mean they have a kind
of niceness, or there are some cases when visions can
be really horrible things.

Chris I think, 1n the sense that we are talking about it,
certainly, what you are ¢alling these horrible things
would probably not qualify 1t, they are not the same
kind of things at all.

This 1s exactly the problem. The word ,I think, brings
all these strange things. _

What disturbs me about thilis discussion evens%ég%ﬁ% :

I do think that in the reality of what took place,

I think that all of you really did manage to get
somewhere near the authentlic version of this several
times. I am feeling funny about this discussion ...
because thils dilscussion sounds that when you actually
were dolng this ..+¢¢.. I mean

I jJust want to pursue the thing when Ingrid said ,
look, 1t is very very different from so-called visionary
architecture, which the twenthienth century is full
of, ranging from archigramm, which is actually the
most absurd type, to a lots of things which are
actually beling bullt, like Portman's Hyatt Regency.
Now, and you compare that with a simple ...,

I remember for instance 1n one point there was a

place to get some cold drinks, or there is a flower
seller somewhere, or somethling that is not part of
thls project; 1f m¥w you suddenly imagine a children's
merry-go-round 1n some place, these could be a real
vislion. So could be a ship yard for that matter.

These are things ... they essentially have to do with
life, they don't have to do with so-called "visionary
architecture”; with all kinds of weird forms, or

any specific forms necessarily. They have to do with
“a different thing that is entered your life and you
remember 1t because of the 1ntensity of its life and
the way 1t has entered your life,

I am not even confident that using the word, I suppose

in a sense wezx® have to, because 1t was our vocabulary.
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