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A. There 1s a really important phenomenon, which I'll try to KK
communicate to you; and what 1s more 1lnteresting about the
whole 1ssue 1s that people, and especlially architects, either
ignore 1t or they don't pay attention to it, maybe deliberately.
S0, there i1s an¥ urgency for everybody to get 1n touch with
this phenomenon and understand it deeply.

T. What 1s thlis messlanlic statement agailn; a phenomenon, which
although belng of great i1mportance, 1s l1gnored by most Xof the

people, and then there 18 an urgency.......

A, 0.K. Keep cool and let me go a little bit further.

This phenomenon I'm talking about, as any phenomenon, is built

silmple : : : ..
upon oggervatlons concerning the common essential characteristics

embodlie@t in some things, and which lack completely from others.

T. And how 1t comes that peOpiéuhave not XEXXXXEAX come with grips
wlith ¥X such a phenomenon since 1t is Jjust based on simple
observations, as you sald. You mean they are blind....

A. It 1s not so. It has to do RXXXKEX¥HY¥X with the way you approach
different things, on the way you relate to them; from what point
of view you want to look at things, and how seriously you really
take what you experilence.

I'11 giveygﬁ example. I know how much you like the figures of
Karaghiosis played on the theater of shades. X%%%gﬁXHXEEXXKﬁt
YREXEEXAXXX XARDXXRERXEXRWXIRKRATIIYX You find them really beautiful,
and so do I. But you never told me what makes them XEKXXX so

great.

T. They are such an 1mportant cultural and traditional element,

]

we were almost brought up with the theater of

shades. It was
like another shool on the streets and on the empty lotsj;almost

every night, so much fun, and so great truths =axXdXx were said

thriugh the volice of these figures.

A. Nobody can dispute what you are saying. But, don't tell me taht
youyby yourself, are making these figures because you have an
emotional 1link with them. You could take a photo of one of them,

there are thousands of them in the books, and put it up on the
wall. But you don't. And if I tell you to go to that corner



and buy some of them, oyu are going to tell me that I'm completely
crazy, or even blind; -you'll tell me that they are extremely
ugly; 1t would be like an impious act. And I don't disaggree

wlth you.

T. When I make these figures I always consult thls great book I
have. It comprises the best of the old figures; nobody , 1t
seems, 1s able of doing such nice things today. Then, when 1
ggﬁgtoﬁgtg%n%hem, I pay extreme attention on the shape that
each piece of the figure has. That's very important. And 1is
not only the shape of XKEXKXXEX each one piece that 1s 1lmportant,
but also how they get together to form XKE a part of the body;
and then the whole fligure. Because, as these pf%es are moveable ,

they create an infinite array of shapes on the screen, not

only the figure itself, but also in relation to the next figure;

the white shapes on the screen. So, I think of this, too.
But, the most important, and the most difficult at the same
time, 1s when I drill or cut off very smadl holes withln each
piece. They are so small, but at the same time they have to
have a very distinct X¥Xd, clear and good shape. But, also the
space between the holes is very important; AXXEZXXKRXXBEXAXXX

X¥: whenever I cut off a hole I always pay attention KX not

only on its own shape but on the shape that the space between
and next to the wholes has; you see them on the screen, a black
and white pattern that shapes the hat and the coat of the figure.
And then, when the time for color comes, that's a hell; even

it is hard to consult the book. I can never attain the beauty

of the colors that we see in authentic figures; that 1s a mystery

how they did it - and I'm sure 1t was not so hard. And maybe,

this subtlety of colors has to do with the material they used

to make the figures -mainly camel sKinj; .eeees

That's why I never buy ready made figures. The people who make
them know are not concern with these 1lssues

But now, let's come back to your phenomena.

A. The phenomenon I'm talking about relies a lot on what you saild
just now on the geometry of theses figures. The fact that tThey
are beautiful is beyond the 1issue of liking or disliking them.
They are beautiful because of the way they are done, because

of the attention that 1t was glven to the shape of each one
TXERKEX





































































































































































