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l. In trying to understand the forms of architecture, I showed
in the 1970's, how the patterns which generate a building are
responsible for its ordery X&v—F—betievedr—thenr—that—these

patterns—-waxs,—whiech-have their roots..in..fun

[
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These patterns have their roots in function. And I believedAFhat
the order of a building could be cempletly acpounted Sfor by combipations

of these patterns.

However, in using theseXTEHEEéges, I beganto realise that I myself
was using additional stuff, additional knowledge, or additional
order, when I used these languages... and that people who used

the languages & without this additional order, were not able to
make k beautiful things with them.

So it became clear that khemmmimm there was some kind of order, some

level of order, deeper than the pattern languages.

2. This obvious fact, was made more clear by the fact that many
things, which have intense and profound order... Bach, rugs, tiles,
paintings, Shahng breonze.... have no obvious funetieon... or at least,
even if they may have functon as a whole, their internal structure
does not come from ¥ functional comgideratiens. Seo it is clear,
again, that there is a realm of order, which does not spring

from function: and there is the suspeicion that this is the deepest

realm of order.



3. I was able to identify the &=%x nature of this order, with a
surpising degree of clarity. That is, I was able to define the
various ways in which space is glued togetherwssx very specficially.
As it turns out, these "ways" are similar to X® patterns, but
deeper, and isolated from specific function... they now have the
function merely to connect, and establish space.... km.

The fact that these various properties, or types of glue, could be

identified so clearly, ma&#®= seemed extremely promising.

4. However, one thing became clear, which was very astonishing, and
disturbing... though perhaps, the # most interesting. The Ffagt that

this order, which I had described in Timeless a mainly as a functional
quality...and certainly as a gaX quality out there, in the object.

Yet it turned out that khzmkmzxmxwam this quality had a character
completely indistuishable from our own selves. It was at this point that
I formulated the "mirror" of the self criterion, as the test fyg”

best way of describing this kind of order... and thus pmmm seemed

to establish that this order, which I had been seeking, lay in the

personal, and mental realmx.

5. At this stage, then, I kmkmzmzndm began to assume that this order
was essentially psychological in nature. That the properties, and

the oneness which they create in space, happen to mirror our own
cognitive functioning.... and we therefore find ourselveves "mirrored"
in things which have this quality. However, this interpretaion, smEmsm
also seemed quite ¥R impossible However, the very same kind of order
whileh ocecurs in men made things... music, paintings, buildings..

also occurs, with equal or greater frequenecy in nature. Obviously



it does not occur in nature, because of its relation to human
mental functioning... since it is made independently of man.

It thus seemed as if this order, must exist =% at some level

which both touches the #m& real objective order of the world, and
also touches the personal nature of the human mind.

So here, for the first time, I began to hawmamsm experience Ammam#H

h of
is phenomenon. ..

I noticed another fact which played a

considerable role in my awemememsmef understanding. Namely, that

in history, the great examples of this kind of order, have been

almost always =msmm#im associated with religion of some kind.

Ph¥wii® This fact is too extensive to be coincidence, and it bega

and this consolidated my belief that the pheonemon in question is

g®&K one which really does peneatrate, in some way, the fabric of

the universe, and accomplishes, in some fashion ,a melting, or

union, with the stuff behind the face of the universe.... this is

Qf. course, this has nethihg at all te de with organised zeligien, nor
with the secular part of religion... ner k& does it have anything to de

with any one particular religion ... it apparently comes about

in those mystical sects, =mfixthhm and is accomplished by people who

are seeking union .... at the &=zmz&rg deepest level.
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5a. In trying to formulate the nature of this connection more
clearly, XZmkmgmm it began to seem to me, as if this structure,

k%X this oneness, Rax occurs when we somehow penertate the stuff

of the universe... almost as if the universe seems to melt

in the places where this thing occurs, and we achieve union with
some "thing" or =mzXX Immhfim behind the appearance. Rk®m The fact
that this union seems so personal in nature, and the apparent
coincidnece of personal and impersonal things, in this domain,

also Ra®d seemed to indicate a nature of things in the world, unlike

the ones which we believe to be true.



Ehﬂ:dg. The various properties, however, remained isolated so far
remained isolated. However, a curious interaction or intedepndence
between thenm, led to the formulation of the idea that they may all

be manifestations of one, underlying structural feature. This idea,
not fully realised until muchxax later, already hinted at the extsence
of a procegs which might produce this, by =& focussing attention on

a @ingle process, and a single fact... the so-called "centering"

process emerged, as a practical way of achieving this structure.

é;. It quickly became clear that this centering process does & not

work, except when it is completely egoless.. that is, except when carried
out in a n egoless state, in a state not governed, or distorted by
egocentric desires, or aims, or goals. This xpxDERRMXmMKh&mMM was consistent
with the speculations concerning religion.... and the sepeculation
concerning the nature of the melted relaity, or union, which might be

ak achoeved in the things of this type.
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7. I next discovered that the # of color, whxmkmx

is related to this structure in a remarkable way.... which
xmmmm which BEmMAR to peneatrate even further into this forbidden
realm of the stuff behind... and that the facts one can unearth
about the creation of inner light, in the phenomenon of color,
shed great light on the overall structure of the process necessary

te create this guality at all, both frem the peijt of view eof

preceduke, and from the point of view of state of mind.

8. The mmbnbhmdbwmfibubmhbmnbhbgmn practical difficulties of axk

explaning the method of "centering", and the frustratiom of this
difficulty, led next to a seacrh for a better way to describe the
process needed to produce this structure. This led to the idea

ke Based on the idea of healing transformations, it led to the

idea that this structure is =f created any time that a transformation,
or sequence of transformations, p® preserve the structure of the world,
or enhance it. This is consistent with the inutition, developed
before, that we are in a realm of pure transformations, where

purely geometrical or physical transformations, will lead to the

prdrxxprodpem procution of the xxmhmh quality.



I now began to focus eane®e¥, in earnest on the practical problem

of producing buildings, larger structures, with thisd?uality.
“Ehpememxsdem The extreme difficulty of this task, gave me

the suprpsing insight, that the entire proceaskdght be governed

by the very simplest rule, which involved a thorough understanding

of the structure of symmetries in an object. #EE Ulitmately,

observation of the presence of absence of this quality in a thing,

is always dependent on the observation of its symmetry structure..
however, it is remarKably difficult to make this clear, and operational.
Nevertheless, the operational success of this process, does lead

Y does make practical the production of this quality, at a im

large scale.

10. It is also clear, that the actual production process needed
to produce this quality, at a large scale, is absolutely essential.
Since this process requires & two things: absolute attention to
Veadndis
the inn¥% sedsd®y of a thing, uncluttered by extraneous constraints...
this is already quite different from the nature of our contemporary
production processes. But secondly, the clue, that this kind of
absolute attention, is most helpfully manfested by gaxz& making the
process "personal" aiw also indicated that this quality will be
achieved, only when the process of prodcuing it is personal, in a
an extreme fshion... .This of course, goes directly bakkto the mirror
of the self cencept... and cr@bes the vision of a world in which

every part is somehow a reflection of our selves... a much happier

world than the one we inhabit today.



ll.?ﬁfﬁally, the governing concepts, in the process, wk the concepts
which have the greatest operational effect... is the concept of =mmkm
not-separateness. It is only when a thing is made, with the full
desire that it not be separate, amg# that this ma quality is
achieved. This requires that this desire, and this not separateness
actually occur in the maker, at the time of the making... and thus
creates a transformation of experience, and & connection, which

ig entirely unlike anything in the current world of art or building.

12. This not-separateness, in this ferm, is consistent with the

idea of emptiness.... which is the intellectual result of the

structure presrving transformations. That when we produce this

quality, completely, we are producing something in which & we are
completely one with the order of things.. What exactly happens

at Bhis stage, ..., what it is that is accemplished, is teoc hard ko say..

but it is as though this accomplishes, at one and the same time,

s j’%"l (<
a rift in the é%ﬁé&e of gpace... and a melting... a complete union
of the person, the thing, and the inner stuff of the world... se that

no kind of separatensss is any longer experienced.



Finally, then, the facts which have been uncovered, in the course

of this study, suggest that space is an entirely different kind

S
S de. A
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of entitity, ®®w... utterly different in its fundamental
/

nature, from the way that we have eben viewing 1it.

Appaxarbhipnm kmhbmabmbumnbwnlbham

Apparently, space is a continuous medium, somehow related to our

own selves, with the strange property, that when it is

configured in a certain way, ®EX we experience union with it,

through the particular quality of wkak its configuration. It is

then, almost as if space were some kind of door, whose structure

ga has the potential to take us through to some realm beyond.

We have further, the psosibility of space in which this quality

exists at all points, xhhxmmm all the time... and that under these

circumstances, we "recognise" oursevles, at every x point in space,

and at every scale.

However, under the éiﬁgﬁgézzgé;~when this unfolding, or light

is happening in the space, instead of being *high and mighty?® or

pretenentious, the space seems most unassuming, most relaxed,
1elefed

and most strongly eseemrl to our everyday activities... mmxz the

great chinese bronzes exist mm® more at the level of bacon and

eggs, and at the level of a childresn Qﬁiﬁgggﬁﬁ cake - than at

the level of what we think of as high art. Smnbhhbmabahppnbhbmn



0Q. Xmxmxm= What is the relation between the ststic conception
of order, embodied in the thirteen types of ®® spatial glue...
and the dynamic conception of order, embodied in the centering

process.

A. In the end, order is always a bk product of a precess... and
the order is deep, or net , accoerding to the character of the

process which produced it.

0Q. What are the specific qualities a waXhxoxd&mmid process has to

have, in order to produce deep order.

A. It xsmm must be a process which deals only with xmahxmypxwhim
what is; and transfesrms the world, aceerding to what is. In this
sense, human images always interfere with the process... and the

process works best when it is egoless.

0Q. Can this be expressed more precisely.

A. The process can be idenfitied exactly, by means of the concept
of a structure preserving transformation. A good process is

one which preserves, and enhances the structure of what is there.
Ultimately we can understand all good processes in terms of

this description.

0Q. Can the production processes of our society, be reshaped to

give them this character.
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! 1. Order in space. The idea that space is orderly, and that a
59// building or any e# other physical thing, can manifest this order.
T raemes sled a0 s e e i
0 2. This order consists of unity... coherence....3mmm but coherence

with the inside and the outside. Not-separateness.

é; 3. This order, has a fundamental relation to ourselves. It is
not indepdendent... in fact, can even be tested for by using

mirrer mf self. It is pepsenal.
4. ¥w® This coherence, which governs feeling, is created by the way
that space is glued together. Empirical result that the 13 properties

are responsible for gluing space together.

5. All functional coherence can be understood also, in terms of this
kind of coherence... in which space is glued together.

T

/‘
foreh/
15 6. The hgzmg£§ is mest dramatically ebvious in the case ef color...

the unity expresses itself in the form of inner light.

7. ZThempmznsmxg This unity is a result of a certain kind of process.
We may understand this process, first, by reference to the system

of centers.



emergence of a being ak in the process... that each step helps

in the emergence of a being.

8. Howewers final version of this unity, is not separateness,
which is created by transformations which leave structure
inviolate.
gy
10. EXhzxWz Whabmnbmabmbmibym The kind of process which can produce this
not separateness, hinges on attention, and not on machanism:
it requires an ultimately personal view of process.

@ 1. ®k The endless mirror. The personal process, then creates the world
in a form in which every part is a being... and we reocngise ourselve
everywhere.

12. Thexfkmzmrmznipxhz The metaphysical explanation. Not separatness

can not be achieved, except within the state of mind, of %z loss of

self, glory to God, union in the gret Self.



Novemeber 3 1980

1. &Zmxhxm Architecture hinges on the production of order:
onbmnbmmmrpaxepazem spatial order. However, when we try to
understand what we mean by order, we find that we have almost no
reasonable or consistent understanding of what we mean by the

word.

0Q. What is an exact definition of order, that is deep enough to

form a basis for building.

2. Trm The phenomena we loosely call examples of order, are all
examples of ®m =®mR coherence, or connectedness... Oor not-separatensss.
& We call a thimg orderly, when it is anchored in the world, amd
indivisible from the world.

coherence or
0Q. How can we identify this not- separateness precisely.

3. The concept of not-separatness, is indistinguishable from the
concept of the self, ardw:xar® The operational definition of
not-separateness hinges on the z®rR concept of the "mirror of the
self". So we reach the conclusion then, that in the ## deepest
order, things have order, or not, accoridng to the degree that they

reflect the individual human self.

@Q. What is the physical character of not-separatenss.



4. The order, or.net-separatness, which occurs in space; is
zaNBEAmA®n is caused by the uniting, or connecting of space.
It is caused, specifically by a certain number of ways, in
which space & can be mxxk united, or made one. There are only
khimezh thirteen xx different ways in which this can happen.
And every example of order, or not separatness, depends on the

fOm interplay of these kk thirteen different kinds of connectedness.

0Q. Whahxmxmkhzmxm¥mkmzm What is the relation between this unifying
of space... and the grdinary problems of function and Ffunctienal

order.

5. Emzmmyp Every kind of function, can be expressed, in the end, as

a way in which space needs to be unified... and every functional
pattern khmm is always manifested, therefore, & a&x in one or more

of these thirteen ways that space can be unified. W& However,

we cannot make a building come out right, emly by paying attention
todkts functien... it is iks unity, in space which is the ultimate
way of seeing it correctly, and all function can be subsumed under it.

khimxpxomgmxem our understanding of this process.

0Q.



4. The order, or not-searatness which occurs in space

is cauged by the uniting, or cenhecting £ of Space. It is caused
specifically, xmxm by a certain number of ways in which space
can be united, or made one. There are only thirteen different
ways in which this can happen. And every example of order, or
not-separatensss, depends on the interplay of these thirteen

different kinds of connectedness.

0Q. Is there a single process which can produce kRxxhRmEmzmzx

gmmm all thirteen of these different kinds of connectedness.

5. All these different kinds of oneness, or connectedness, can
arise as by products of ansingle process, which is the process
by which wholes emerge... In order to understand this process
exactly, it is necessary to grasp the way in which wholes,

as centers, arise as virtual centers... and for this reaaons

the process is most easily described as the centering process.

6Q. What is the relation between this centering process, and the

normal functions which zmzmm are necessary to a building.

6. Every function, is, at bottom, a way in which space needs

to be unified: & so the gradual emergence of a functional whole,

is the way in which the specific unififcation needed by a particular
building must arise. However, in order to underdtand this process

in its deepest form, we must recognise it as a process of

unification, firskt... and a function seeking process second.



G s From etn
Under these ecixumstanees, love is "in" the space... and the
space embodies its nok-separatesss, and ours. It is a vision
of soft, almost hazy, translucent Xoxh=nREess lovelinggs...
but somehow accomplished in thet?%&ucture of e spacekxgimost
in the mathematics or the physics of the space.... This is no
remantiic visieon... it is & elear insight inte theAhature of space,
as a medium of transf}guration, a medium of connect;on’ with s a
LA SN S e

e T
world beyond, wiseh—is beyond the dreams of any writer or artist

of the last five thousand years.



0Q. Even in trying tp produce inner light, ZmEmm ones own
stupidity seems to get in the way, and it often comes out much harsher

than it should.

8. In order te preduce this inner light completely, it is necessary
to give up ones ego.... to forget oneself, and concentrate only
on what is there. This can be done, most effectively, by searching

for the being which is emergent in the thing produced.

0Q. Even wR when I search for this being, I still produce things
.'G?‘ . . &
which are too hiqhminaed in their intention, and not good enough

iR fack.

9. The being nature, depends entirely on the wayx that symmetries
are intﬁbdﬂ&ﬁ. ® In k=& the end, we can forget ourselves almost

completely, simply by paying attention to the symmetries.

0Q. Bmkmkhm Even the symmetries seem to create, at times, an artificial
: fera At Proodeess
quality, because we cannot understand when to '&se symmetry, and when
N

to produce assymetry.

™,

: ; p)
10. Finally, one is able tgud uce n seples corr, N by paying
4 {

attention to the structure which is there, and gradually transforming
this structure in such a way as to preserve it most completely.
WrEx When we achieve this finally , waxammm everything that we create

will have the structure of =zmpmkmEmxm emptiness.

0Q. There are no more questions left.
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1. Not separateness is a real mhsmesm&m® phenomenon, which
can be identified in the world, and any two things can be

compared according to their degree of not separateness.

What is an exact definition of not separateness

2. Not separateness can be defined, precisely, by using the
concept of the mirror of the self. Things have g more not-~-
separatensss, or less, according to the d%?ree theyreflect <&k
the individual human self... and, amazingly, this turms out to

be uniwversal, not individually variable.
# 0Q: But where does the personal quality of things come from.

3. The mirror of the self, and not separatesss, are, at the same time

that they are universal, happen to be the most personal things there

Qirel -"("x v, { *4 lan x'&(, D
are. We feel ourselves melt; in a tota ly intimate way, when
A

we are in’the presence of these things, or manage to produce them.
% 0Q: M What is the physical character of not-separateness.

AF. Phrsat it Not-separateness, or connectendenss, @& is caused

by specific kind of glue in space: when space is knitted together,
or made conncected. This connectedness in space, or glue, can
happen in aﬁxggﬁgmé%Q%ﬁﬁgmgﬁxmxmkﬁﬁmgﬁyS'ther are only <edesaxt
Tigkeec.

a=ge=en of these ways, and we can use kxhzmm our knowledge of

these ways, directly, to help prodhce not-separateness.



W OQ. What is the relation between these kinds of glae, and the
functional problems of everyday life, which must affect the way

that buildings and other things are made.

5. X¥k® Every functional problem, when it is properly understood,
always ass@rts the need for a certain kind of g%=m glue... and this
ahwaygm must therefore always be achieved by one of thgh%§$%§nof structumn

glue whmmh which we have identified.

B 0Q: Since these thirteen types of glue are very deep, and
very general, it is difficult to use them to compose a thing: they are
so complex that they get in one anothers way. Is there a simpler & way

of producing kl ® connectedness, whxmh

6. There is a process of defining centers, whxmkm when, when it is

properly understood, will always produce these thirteen types of glue
Luwedn QA&z:lr\/

as kx by-products, but this process is sg==v/to understand, and

simpler in character.

B 0Q: Tw= Even this process does not quite deal explicitly, with the
melted sort of harmon#y which is typical of not-separateness. Hmm

Where does that come from.

7. In order to understand the deeper harmony of not-separateness, it
is necessary to unders&and the way that color works. Color is

an essential part of not-separateness, and, in this case takes the

form of "imner light". Inmer light can be understood, and produced
2 & L
by a process similiar to the centering process... but\Efziafﬁore

direct, and deeper.



Three criticisms of the October 28 outline.

1. It dees not deal explicitly with bulldings.

2. It does not address the fact that the person himself
his own separatnesss, or not-separateness, is centrally involved

in the discussion.

3. It does not present itself ag theory of physices... in others
werds, inctead of presenting what is, which is exeiting, ...1It

heore beoringly tells us whet te do .... yawn yawn.

When something presents what is it is always exciting. When it

preaches it is always borinag.

4. It does not recognise the gradual way of attaining this

knowledge, and makes it seem too step-like.



