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AN INQUIRY INTO THE PHENOMENON OF WHOLENESS
1. There is a particular quality which occurs in a variety of
objects and events that seem to be unrelated. This quality evokes the

depth of our being in moments of aliveness and utmost awareness.

2. In order to acquire an insight into this quality one cannot
employ methods which make distinctions between facts and value. The
ability to see into quality depends on the adequacy of our presupposi-
tions and assumptions, which guide our continuous observations into

reality.

3. Looking at things objectively fails to see things as they
actually are, and ends in treating them as objects in general. Only by

trusting feelings as the source of '"being'" one may see before he knows.

4. By trusting feelings one may find not-separatedness from the
world as the common quality of those objects and events which move our
hearts. The quality of not-separatedness is sensed as beauty and may
help to recognize the essence of wholeness. Wholeness encompasses the
totality of the experience and it is the natural process of becoming

which prefers harmony on conflict as its code of action.

>. There is a special way in which wholeness is manifested by
color. It occurs when color and geometry possess a certain beautiful

structure which is sensed as '"Inner Light."

THE ONE WAY OF PAINTING
6. By using intuitive knowledge in the course of producing whole-

ness 1in paintings, one reveals the helpful distinction between beauty
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and beauty-effect.

/. In order to produce beauty, a dialogue between the painter
and his painting should be carried out. In each step of this dialogue
one embeds his own emotional substance. The extent to which this
emotional substance succeeds in creating wholeness is examined by its

power to be a source of continuous nourishment.

8. The dialogue occurs first within our mind. Its purpose 1is
to capture the first vision of the whole. Then, the dialogue continues
with every color we choose to employ. It is a two-stage process in
which vision and embodiment reciprocate in a continuous dialogue between

the painter and his painting.

9. There is a special quality of comfortableness that wholeness
evokes. This notion contains no clues as regard to the structure of
wholes. Yet, it is a useful instrument to indicate the presence of

the phenomenon.

10. To enrich the insight into the structure of wholeness, one
should look at things as composed of relationships rather than mere
components. It is most coherent in the realm of colors. The actual
feelings of colors emerge out of the total interaction of the painting's

colors and not from our impression of them individually.

11. The way that the totality of the painting is arranged depends
on several relationships which shed light on the complexity of harmony.
"Inner Light" is a product of these properties which are strongly related

to another set of properties in the realm of geometry.

12.  The generic nature of the quality which transcends those

properties is of an entity both in the realm of value and geometry.



These entities are ''centers' and create a field effect which we read
as centeredness. To produce wholeness one has to seek for the making

of the '"field of centers."

COLOR AND GEOMETRY

13. The finest centers may be found in ornaments and decorative
works. These geometrical shapes are the essence of geometrical harmony.
Inherent in the beauty of these ornaments is a sense of simplicity,
intensified with economy of means. It implies a certain state of mind

t

which has to be an integral part of 'centering."

14. There are paintings that obtain the quality of this simplicity.

Their colors are subdued yet brilliant.

15. Simplicity of form and subdued, yet brilliant, colors seem
to transcend the structure of harmony in an identical manner. This
simplicity is the essence of the inter-relations between color and geometry

as an inseparable attribute of harmony.

THE ONE WAY OF MAKING

16. The ''one way of painting''--as a flow of harmonious results
at each step--demonstrates a way of making whose rules of generating

harmony can be applied in realms other than color alone.

17. The "one way of painting' is capable of overcoming obstacles

such as the fear of objective values and the lack of tradition.

18. There is but one way of making which is capable of producing

wholeness.
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